PROJECT 19071

Skola Dablice 2021/2022
U Parkanu 17/11
Praha 8 - Dablice, 182 00






Vydala Skola Dablice, U Parkanu 17/11, Praha 8 - Dablice, 182 00,
vlastnim nakladem 10 ks + elektronicka verze

Autofi: David Valka a kolektiv

Na projektu spolupracovali: Toma$ Novotny, Tereza Stolbova, Stanislava Hamzova, Svatava
Stolbova, Lenka Listopadova, Lenka Vyhnalkova.

Autofi z 6. ro¢niku:
Nikol Silhova, Teodora Zitkova, Krystof Soldat, Matéj Sladek, Vitézslav Wondfich, Madlen
Stovi¢kova, Laura Venigerova, Jonas Zenker, Herbert Prochazka.

Autofi z 5. roéniku:

Tereza Kralova, Ella Pischnotova, Michal Maska, David Smetana, Ondfej DreSer, Barbora
Macova, Ester Tomancova, Natalie Neprasova, Rosalie VI¢kova, Lukas Marek, Richard
Svancara, Olivie Holubcova, Mat&j Solta, Simon Hrugka.

Autofi ze 4. ro¢niku:

EliSka Marie Bacova, Mariana Bocanova, Vanesa Demedukova, Tereza Hnizdilova, Tomas
Kneifl, Laura Krkoskova, Tadeas Kubala, Maria Pokorna, Eliska Zemli¢kova, Sofie
Caithamlova, David Grgula, Karolina Kroutilova, Sandor Martényiv, Daniel Moldovan, Michel
Pasov, Vojtéch Podolsky, Karolina Soldatova, Sona Savelova, Vivien Titanova, Tobias Tizo,
Vit Valka, Klara VeCefova, Vendula Werberova, Krystof Zabrodsky.

Autofi ze 3. ro¢niku:

Jakub Ruzi¢ka, Mat&j Madéra, Tobias Sluka, Ragnar Kapetovi¢, Tomas Bohatec, Michaela
Pénickova, Laura Rostasova, Dalibor Kratochvil, Aneta Baborovska, étépén Hala, Michaela
Sedlakova, Helena Hruskova, Adéla Klupakova, Eliska Cadkova, Karolina Reznikova, Nela
Knytlova, Michaela Vodvarkova, Laura Bobcikova, Anezka Taureova, Ema Chaloupkova,
Adéla Hlinovska, Nikolas Werthaim, Sara Zrnikova, Katefina Slavétinska, Aisha Hanne
Shamzhy.



Podekovani

Na prvnim misté bychom radi vyjadfrili vdécnost nasim pfedkdm, ktefi pfed 120 lety pracovali
na tom, abychom se my dnes méli dobre, ktefi zaloZili krasnou skolu, kde se mizeme
vzdélavat. Dékujeme vedeni Skoly za to, Ze vytvafi prostfedi pro plodnou praci, za podporu
nadstandardnich projektd, za veSkerou spolupraci a ochotu. Dékujeme vSem rodicim i
prarodi¢lim, ktefi se s laskou vénuji svym ratolestem, pomahaji jim v u€eni i v osobni rozvoji
a pomohli nam i s timto projektem. Dékujeme v§em uditelkam a ucitelim, asistentkam,
zakuam i spoluzakim, ktefi s nami na tomto dile pracovali.
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grandparents who lovingly care for their children, help them in learning and personal
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Uvod K pronimu vyddni

6. fijna 2021 jsme oslavili 120. vyrog&i vysvéceni nové budovy $koly. V Dablicich se ovéem
ucilo jiz davno pfed rokem 1901, ostatné jako v jinych pokrokovych obcich. Tim starobyla
ves vykrogila k tomu stat se méstem. Rostla stejné, jako rostla Praha, az se Dablice v roce
1968 staly soucasti velkomésta.

Dnes malokdo tusi, pokud se zrovna nezabyva vice historii, jak tenkrat vypadal Zivot, jak
vypadaly Dablice, Praha, ba v jakém staté tenkrat nasi predkové Zili. Vyro&i se nam stalo
prilezitosti se tim zabyvat. Z uvodnich rozhovorl pfi hodinach anglického jazyka v Sestém
ro¢niku vznikl napad zpracovat referaty souvisejici tématy. Béhem nékolika patecnich lekci,
kdy jsme chodili pracovat do pocCitatové ucebny a ucili se pracovat s textovym editorem ve
sdileném dokumentu, s vyhledavacem, s pfekladacem atp., vzniklo nékolik zajimavych
praci.

Jako jiskra se pak Sifil ohen zajmu v dalSich skupinach. Projekt plvodné koncipovany pro
druhy stupen se ujal i ve tietim, &tvrtém a patém rocniku. Vysledkem je publikace, kterou
zde ¢tenafum predstavujeme.

V Dablicich
23. ¢ervna 2022

Introduction to the first edition

On October 6, 2021, we celebrated the 120th anniversary of the consecration of the new
school building. However, it was taught in Dablice long before 1901, as in other progressive
villages. Thus, the ancient village set out to become a city. It grew in the same way as
Prague, until Dablice became part of the capital city in 1968.

Today, few people know if they not occupy themselves more with history, what life looked like
at that time, what was and wasn't in Dablice and Prague, or even in what state our ancestors
lived at that time. The anniversary has become an opportunity for us to address this. From
the introductory interviews during the English language lessons in the sixth year, the idea
arose to prepare papers on related topics. During several Friday lessons, when we went to
work in a computer room and learned to work with a text editor in a shared document, with a
search engine, with a translator, etc., several interesting works were created.

As a spark, a fire of interest spread in other groups. The project, originally conceived for the
lower secondary school, was also undertaken in the third, fourth and fifth year. The result is
a publication that we present to our readers here.

In Dablice
June 23, 2022



Skola v dobé belle époque

Na poc&atku 20. stoleti bylo Ceské kralovstvi souéasti Rakouska-Uherska s cisafem
FrantiSkem Josefem |. v jeho &ele. Psalo se 2. zafi 1901, kdyZ byla ve vsi Dablice na okraji
Prahy dostavéna nova nadherna budova zdejSi Skoly. Slavnostné vysvécena byla 6. fijna
téhoz roku.

,Cela obec odéla se ku tak vyznamnému dni havem slavnostnim, nebylo domu, aby
nebyl prapory fiSskymi i zemskymi ozdoben. Poc¢asi samo pfalo slavnosti tak dulezité.
Mladez shromazdila se ve staré Skole, odkud vyslo se o desaté hodiné do zamecké kaple,
kdez slouzena slavna mse svata, pfi niz zapélo pritomné ucitelstvo msi od Horaka. Poté
nastoupil pravod cestu do nové budovy Skolni. Napfed druzi¢ky, Skolni mladez, (...) spolky a
korporace.” (kronika dablické skoly)

Prvnim feditelem se stal Ferdinand Frank, kterého vSak uz po jednom roce nahradil
jeho syn FrantiSek Frank. BEhem nékolika let se ve vedeni Skoly vystfidala cela generace
Franku.

Jak Skola v dobé ,kdy Evropa tancila val€ik“ vypadala? Stala a dodnes stoji
v historické &asti Dablic v ulici U Parkanu 17. Pvodné se jednalo o mens$i kamennou
budovu s péti tfidami. Dnes mame ve Skole o ¢trnact tfid vic. Kdybyste Skolu navstivili roku
1902, mohli byste potkat az 350 zaka, ale pouze 4 ucitele. Ti puvodné dostavali 56 zlatych
za 11 mésicu. Kvuli uCitelskym protestiim se to v8ak zvysilo na 250 zlatych ro¢né. V prvnim
desetileti 20. stoleti nebyla soucasti Skoly kuchyné, ta byla zfizena az roku 1930 s
vybavenim v hodnoté tehdejSich 2600 Kcs.

V letech tésné pred prvni svétovou valkou byla povinna Skolni dochazka jen do &tvrté
tfidy, maximalni pocet let, co se mohli zaci ve Skole ucit, bylo osm rokd. U¢eni bychom si
dnes ale mohli asi jen téZko pfedstavit. Déti v nékterych letech chodily do Skoly jen v zimé,
pouzivaly se fyzické tresty. Do Skoly se vSak pfesto vétSina déti téSila, nebot se tim vyhnula
téZzkym pracim na poli.

Touto krasnou dobou se zabyval nas témér celoroCni Skolni projekt, ktery nize
predstavujeme.

Clanek vypracovali z&ci VI.A pod vedenim pana zéastupce
Tomase Novotného.



School in the Belle Epoque Period

At the beginning of the 20th century, the Czech Kingdom was part of
Austria-Hungary, with Emperor Francis Joseph | at its head. On September 2, 1901, new
beautiful building of the local school was completed in the village of Dablice on the outskirts
of Prague. She was solemnly consecrated on October 6 of the same year.

"The whole village dressed in such a festive day with ceremonial robes, there was no
house, so that it was not decorated with banners of the imperial and land. The weather itself
made the festivities so important. The youth gathered in the old school, from where they
came to the chateau chapel at ten o'clock, where the famous Holy Mass was celebrated,
during which the present teacher sang the Mass from Horak. Then the procession embarked
on the journey to the new school building. First bridesmaids, school youth, (...) associations
and corporations. ”(Chronicle of the devil's school)

Ferdinand Frank became the first director, but his son FrantiSek Frank replaced him
one year later. Over the years, a generation of Franks took over the leadership of the school.

What did the school look like at the time when "Europe danced the waltz"? It stood
and still stands in the historical part of Dablice in U Parkanu street 17. Originally it was a
smaller stone building with five classrooms. Today we have fourteen more classes at school.
If you visited the school in 1902, you could meet up to 350 students, but only 4 teachers.
They originally received 56 gold in 11 months. However, due to teacher protests, it increased
to 250 gold per year. In the first decade of the 20th century, it was not part of the kitchen
school, it was not established until 1930 with equipment worth the then 2600 CZK.

In the years just before the First World War, schooling was compulsory only until the
fourth grade, the maximum number of years that pupils could learn at school was eight
years. But we could hardly imagine learning today. In some years, children only went to
school in the winter, and corporal punishment was used. However, most of the children were
looking forward to school, as they avoided hard work in the field.

Our almost year-round school project, which we present below, dealt with this
beautiful time.

The article was prepared by VI.A students under the guidance of Deputy
Tomas Novotny.



Jak zacal Projekt 1901 a jak probihal v V1.1

V Fijnu 2021 jsme oslavili 120. vyroci Skoly. To se stalo inspiraci pro nas projekt, ktery
zacal v hodinach anglického jazyka. Ve stanoveném tématu jsme chtéli prozkoumat dobu, ve
které zili naSi pfedchldci pfed sto dvaceti lety.

Vybrali jsme si kazdy téma, které nas zajimalo. Nékdo se zabyval bojovymi uménimi
a sporty, tehdejsi dopravou, pfibéhy osobnosti i zachranou koné Pfevalského. Vysledkem
naro¢ného studia byl referat, ktery jsme potom spole¢né prekladali do anglického jazyka.
Hodné ¢asu jsme take travili na technickych zaleZitostech, protoZe jsme pracovali na
pocitacich. UCili jsme se upravovat texty, obrazky, pfipravovat dokumenty k tisku. Po deviti
mésicich tézké dfiny jsme projekt dokoncili a mame z toho radost.

Nase prace inspirovaly spoluzaky z jinych tfid a ti se k projektu pfidali. Ve tfetich
tfidach se déti zabyvaly historii hracek, ve ¢tvrtych tfidach dali dohromady ozivlé fotografie —
tématické obrazy inspirované tehdejsi dobou, v patych tfidach napsali kreativni slohy.

Projektu se ucastnili: Zenker Jonas, Sladek Matéj, Prochazka Herbert, Soldat
Krystof, Venigerova Laura, Urbankova Ester, Zitkova Teodora, Silhova Nikol, Wondfich
Vitézslav, Stovickova Madlen.

How the Project 1901 began and how il toots
place in V1.4

In October 2021, we celebrated the 120th anniversary of the school. This became the
inspiration for our project, which began in English language classes. In the set topic, we
wanted to explore the time in which our predecessors lived one hundred and twenty years
ago.

We chose every topic that interested us. Someone dealt with martial arts and sports,
transport at the time, stories of personalities and the rescue of Pfevalsky's horse. The result
of a demanding study was a paper, which we then translated together into English. We also
spent a lot of time on technical issues because we worked on computers. We learned to edit
texts, images, and to prepare documents for printing. After nine months of hard work, we
have completed the project and we are happy about it.

Our work inspired classmates from other classes and they joined the project. In the
third grade, the children dealt with the history of toys, in the fourth grade they put together
animated photographs - thematic paintings inspired by the time, in the fifth grade they wrote
creative styles.

Participants in the project: Zenker Jonas, Sladek Matéj, Prochazka Herbert, Soldat
Krystof, Venigerova Laura, Urbankova Ester, Zitkova Teodora, Silhova Nikol, Wondfich
Vitézslav, Stovickova Madlen.



Referaty V1.1l

Silhova Nikol — Golf 1901-1908

Urbankova Ester — Pointilismus 1905-1907

Zitkova Teodora — Balet 1901-1902

Soldat Krystof — Zeleznice 1901-1909

Sladek Maté&j — Recko-fimsky zapas mezi 1901-1909
Wondfich Vitézslav — Rakousko-uherské zaoceanské a bitevni lodé
v letech 1901-1909

Zenker Jonas — Vyvoj znagky Skoda v letech 1901-1909
Prochazka Herbert — Fotbalovy klub Sparta 1901-1909
Stovigkova Madlen — Step na za&atku 20. stoleti
Venigerova Laura — Zachrana koné Prevalského

Eseys of V.41

Silhova Nikol — Golf 1901-1908
Urbankova Ester — Pointillism 1905-1907
Zitkova Teodora — Ballet 1901-1902
Soldat Krystof — Railway 1901-1909
Sladek Matéj — Greco-Roman Match between 1901-1909
Wondfich Vitézslav — Austro-Hungarian Ocean-Going and Battleships in
the Years 1901-1909
e Zenker Jonas — The Development of The Skoda Brand in the Years
1901-1909
Prochazka Herbert — Football Club Sparta 1901-1909
e Stovickova Madlen — Step at the Beginning of the 20th Century
e \enigerova Laura — Rescue Of Przewalski's Horse



Silhova Nikol

Golf 1901-1908

Poc&atky golfu sahaji az do roku 1400. V minulosti se micky vyrabély ze dfeva. Golf
je, ale stale je oblibeny u pfiblizné 6 milionu lidi hrajicich tento puvodné skotsky
sport po celém svété. Golf byl poprvé zafazen do programu letnich olympijskych her
v roce 1900 v Pafizi a v roce 1904 v St. Louis. Po 120 letech se znovu objevil na
Letnich olympijskych hrach 2016 v Riu de Janeiro. Open d'ltalia, znamy jako

nejvyznamnéjsi a nejprestiznéjsi italsky golfovy turnaj, dal Zivot t€m nejvétSim

V roce 1618 byl predstaven péfovy golfovy micek neboli 'Featherie'. Jednalo se o
ruéné vyrabénou kouli z husiho pefi pevné zabalenou do kuli¢ek z koriské nebo
hovézi kize tvarované do koule. Jak vlasec schnul, kiize se stahla a peficka se
natahla a vytvofila ztvrdlou kouli. Mi¢ byl poté domalovan barvou a vyrazen znackou
vyrobce mice. Kvalita se liSila podle zru¢nosti femeslinika. BohuZel, ru¢né vyrabéné
miCe znamenaly, Zze byly draz8i nez kapesné, nékdy dokonce drazsi nez klub.
Pozoruhodnymi vyrobci mi¢ v 17. stoleti byli Andrew Dickson, Leith a Henry Mills,
St. Andrews.

Bessie Anthony (19 bfezna 1880 - 22 listopadu
1912) byla americkou amatérskou golfistkou. V
roce 1903 byla vitézkou U.S. Women's Amateur a
v prvnich tfech ro€nicich, 1901, 1902 a 1903,
vyhrala turnaj Women's Western Amateur.

Moji hrdinkou je Ludmila Krfenkova, ktera je je
Clenkou Siné slavy Ceského golfu za
dlouhodobé vynikajici sportovni vysledky. Mezi
| golfistkami byla mimofadnou osobnosti. is a
member of the Czech Golf Hall of Fame for her
~ long-term excellent sports results. She was an
_ extraordinary  personality among women
. golfers.

MISS BESSIE ANTIONY,

The Western Champion,



Silhova Nikol

Golf 1901-1908

The beginnings of golf date back to 1400. Balls were made of wood in the
past. Golf has been but still popular with around 6 million people playing this
originally Scottish sport around the world. Golf was first included in the
program of the 1900 summer Olympics game in Paris, 1904 in St. Louis. After
120 years, it reappeared at the 2016 Summer Olympics in Rio de Janeiro.
Open d'ltalia, known as the most important and most prestigious Italian golf
tournament, has given life to the biggest challenges on Italy's most prestigious
golf courses.In 1618, a feather golf ball or 'Featherie' was introduced. It was a
handmade ball made of goose feathers firmly wrapped in horse or cowhide
balls shaped into a sphere.

As the line dried, the skin shrunk and the feathers stretched to form a
hardened ball. The ball was then finished with paint and embossed with the
ball manufacturer's mark. The quality varied according to the craftsman's skill.
Unfortunately, handmade balls meant that they were more expensive than
pocket money, sometimes even more expensive than a club. Notable ball
makers in the 17th century were Andrew Dickson, Leith and Henry Mills, St
Andrews.

Bessie Anthony (March 19, 1880 —
A November 22, 1912) was an American
fi s amateur golfer. She was the U.S. Women's
1 Amateur in 1903, and won the Women's
Western Amateur tournament in its first three
years, 1901, 1902, and 1903.

My heroine is Ludmila Kfenkova, who is a
member of the Czech Golf Hall of Fame for
| her long-term excellent sports results. She
was an extraordinary personality among

4 :I golfers.

IS8 BESISIE ANTIOXNY,

The Western {hamplon,
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Urbankova Ester

Pointilismus 1905-1907

Pointilismus je malifska technika, ktera spojenim malych rozmisténych bodu
zakladnich barev vytvari dojem komplexni barevnosti. Georges Seurat vynalezl tuto
techniku. Tato technika zavisi na schopnosti oka a mysli divaka michat barevné
skvrny. Pointillismus je vice zaméfen na specificky styl Stétce, kterym se barva
nanasi. Velikost a smér kazdého tahu davaly malbé smysl pro rytmus, ale barva se
ménila bez ohledu na velikost a umisténi. Praxe pointilismu je v ostrém kontrastu s
tradi¢nimi metodami michani pigmentd na paleté. Tvlrci, ktefi tuto techniku pouzili:
Georges Seurat, Paul Signac a Henri-Edmond Cross. Mnohym malifiim se zplsob
fungovani této techniky nelibil a davali pfednost jinym stylim, jini ji naopak

obdivovali. Od roku 1905 do roku 1907 zacali tuto techniku pouzivat.
Georges Seurat

Georges Seurat se narodil 2. prosince 1859, zemrel 29. bfezna
1891.

Narodil se do stfedostavovské rodiny v PafiZi, takZze se do ni nikdy
nedostal finanéni problémy. S vyjimkou letnich pobytl u mofe stravil
cely zivot v Pafizi. V letech 1875 az 1877 studoval kresleni na
vecerni Skole. V té dobé studoval dilo Charlese Blanca Gramatiku
uméni kresleni, které ho hluboce ovlivnilo. On stravil [éta 1878 a
1879 na Akademii vytvarnych uméni. Pozdé&ji porota Salonu odmitla
jeho prvni dilo, kterym se pozdéji proslavil, Koupani v Asnieres.

Nedélni odpoledne na ostrové La Grande Jatte

Uméleckeé dilo s nazvem Nedélni odpoledne na ostrové La Grande Jatte je opravdu
oblibené. Jde o pointilistickou olejomalbu francouzského malife Georgese Seurata z
let 1884 az 1886. Jde o autorovo nejznaméjsi dilo a jeden z nejlepSich pfiklad
pointilistickych technik. Seurat za¢al malovat s Pafizany odpocivajicimi na bfehu
Seiny na le de la Jatte v kvétnu 1884, pficemz prace prerusil od dubna 1885 a
obraz dokoncil od fijna 1885 do kvétna 1886. Poprvé obraz vystavil v kvétnu 1886
na vystavé Osmy impresionista Vystava a druha v srpnu téhoZz roku na Salonu
Spolecnosti nezavislych umélcu; Seurat spoluzalozil spole¢nost v roce 1884. Obraz
v roce 1924 ziskal Art Institute of Chicago, Udajné za cenu 24 000 $. coz by v roce
2018 odpovidalo asi 354 000 $.
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Obrazy

Georges Seurat, Nedélni odpoledne na ostrove (La Grande Jatte)
Georges Seurat, Koupani v Asnieres (Koupani v Asnieres) .
Paul Signac, The Windmills at Overschie (Vétrné mlyny

v Overschie)

Georges Seurat, Banks of Seine (Btehy Seiny)

Théo van Rysselberghe, Pobiezni scéna (Pobfezni scéna)

Théo van Rysselberghe, Rodina v sadu (Rodina v sadu)

Théo van Rysselberghe, Venkov v poledne (Venkov v poledne)
Ki#iz Henri-Edmonda, Odpoledne v Pardigonu (Odpoledne

v Pardigonu)

12




Urbankova Ester

Pointillism 1905-1907

Pointillism is a painting technique which, by combining small spaced points of basic colors,
creates the impression of complex colors. Georges Seurat invented this technique. This
technique depends on the ability of the eye and mind of the viewer to mix colored spots.
Pointillism is more focused on the specific style of brush used to apply the paint. The size
and direction of each stroke gave the painting a sense of rhythm, but the color changed
regardless of size and location.The practice of pointillism is in sharp contrast to traditional
methods of mixing pigments on a pallet. Creators who used this technique: Georges
Seurat, Paul Signac and Henri-Edmond Cross. Many painters didn't like the way this
technique worked and prefered other styles, while others admired it. From 1905 to 1907
they began to use this technique.

Georges Seurat

Georges Seurat was Born December 2, 1859 he died March 29, 1891.
He was born into a middle-class family in Paris, so he never got into
financial difficulties. With the exception of summer stays by the sea,
he spent his entire life in Paris. From 1875 to 1877 he studied drawing
at an evening school. At the time, he was studying the work of
Charles Blanc, The Grammar of the Art of Drawing, which deeply
influenced him. He

spent the years 1878 and 1879 at the Academy of Fine Arts. Later the
Salon jury rejected his first work, which he later became famous for,
Bathing in Asniéres.

Sunday afternoon on the island La Grande Jatte

The art piece named Sunday afternoon on the island La Grande Jatte is really popular. It
is a pointillist oil painting by the French painter Georges Seurat from 1884 to 1886. It is
the author's most famous work and one of the best examples of pointillistic techniques.
Seurat began painting with Parisians resting on the banks of the Seine on the lle de la
Jatte in May 1884, interrupting work from April 1885 and finishing the painting from
October 1885 to May 1886. He first exhibited the painting in May 1886 at the Eighth
Impressionist Exhibition and the second in August of that year at the Salon of the Society
of Independent Artists; Seurat co-founded the company in 1884. The painting in 1924 was
acquired by the Art Institute of Chicago, allegedly at a cost of $ 24,000. which would
correspond to about $ 354,000 in 2018.
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Paintings

Georges Seurat, Sunday afternoon on the island La Grande

Jatte Georges Seurat, Bathing at Asnieres (Koupani

v Asnieres)

Paul Signac, The Windmills at Overschie (Vetrné mlyny

v Overschie) Georges Seurat, Banks of Seine (Brehy Seiny)
Théo van Rysselberghe, A Coastal Scene (Pobrezni scéna)
Théo van Rysselberghe, Family in the Orchard (Rodina v sadu)
Théo van Rysselberghe, Countryside at Noon (Venkov v poledne)
Henri-Edmond Cross, Afternoon at Pardigon (Odpoledne

v Pardigonu)
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Zitkova Teodora

Balet 1901-1902
1901 CESKY

Némecky taneénik a choreograf Kurt Jooss se narodil v roce 1901. Ve své tvorbé propojil
balet s fikci, takze se povazuje za zakladatele tanecniho divadla. Zalozil nékolik tanecnich
skupin, nejznaméjsi Folkwang Tanz Theatre-studio v Essenu. Jeho nejznaméjsi choreografii
je protivalecny Zeleny stul (1932), ktery ziskal prvni cenu v Pafizi. OdeSel z Némecka.

V roce 1949 se vratil do Essenu, kde se nadale zivil jako choreograf a pedagog. Zemiel ve
véku sedmdesati osmi let na nasledky autonehody.

21.2. Choreograf Vasilij lvanovi¢ Vajnonen se narodil v Petrohradé. Carskou baletni $kolu
absolvoval v roce 1919. Vytvofil napf. choreografii ,Zlaty vék®, ktera byla jeho prvni
profesionalni choreografii. Dale vytvofil: Plameny Pafize, Gajané, Louskacek, Raymonda,
Mirandolina a mnoho dalSich. Zemrel v roce 1964.

10.3. Narodila se tane&nice a pedagozka Ljuba Kvasnicova-Psotova, ktera byla v letech
1927-1939 Clenkou brnénského baletniho souboru.

22. ¢ervence se narodil americky tanecnik, choreograf a pedagog Charles Weidman.
V letech 1945-49 vedI| svou Skolu a soubor (Weidman Dance Theatre). 1949-54 se stal
baletnim mistrem v New York City Opera. V té dobé také pracoval na broadwayskych
muzikalech. Na pfelomu 60. a 70. let pusobil jako pedagog. Zemfel 15.7. 1975.

11.12. Lev Ivanovi€ Ivanov zemfel v Petrohradé (nar. 1834). Tanec studoval v Moskveé a
Petrohradu. V roce 1850 se stal ¢clenem Mariinského divadla. V roce 1885 se stal druhym
baletnim mistrem vedle M. Petipy. Ve stejném roce vytvofil svou prvni velkou choreografii:
vlastni verzi baletu La Fille mal gardée. V roce 1890 vytvofil choreografii poloveckych tancu
pro operu Princ Ignor. V roce 1892 uvedl balet Louskacek. O dva roky pozdéji pfipravil

2. setkani baletu Labuti jezero na slavnostni matiné na pamatku P.I. Cajkovského. Celé
Labuti jezero bylo pro velky uspéch vypsano o rok pozdéji. lvanov pfipravil ¢tvrté na druhé
setkani. Zemfel pfi pfipravé na balet Sylvie.
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1902

Némecka tanecnice a ucitelka Gret Palucca se narodila 8. ledna. Tanec studovala u
M. Wigmana a v roce 1923 se stala ¢lenkou jeji skupiny. o rok pozdéji zacala hrat sélové
tanecni recitaly. V roce 1925 zalozila vlastni Skolu, ktera funguje dodnes.

12. ledna se v Petrohradé narodil choreograf a pedagog Viktor Gzowski. Tanec studoval u E.
Sokolové. V roce 1924 odeSel do Berlina, kde se stal baletnim mistrem v opefe. V roce 1938
zacal vyucovat v Pafizi, kde také pusobil jako baletni mistr v Pafizské opere, poté v
Dusselfdorfu a Hamburku. Vé&noval se také choreografické tvorbé a mezi jeho nejznaméjsi
dila patfi Grand Pas Classique 1949 s hudbou D.F. Auber.

24. ledna se v Narodnim divadle v Praze konala premiéra baletu Pohadka o Honzovi.

30. ledna se v Moskvé narodila taneénice Anastasia lvanovna Abramova. V letech 1910-17

viewv s

byli Tichomirov, Gelcer, Vazem. V letech 1918-48 byla ¢lenkou baletu Velkého divadla.

Cesky taneénik, choreograf a pedagog Eduard Borovansky se narodil 24. tnora. Prvni
angazma meél v Olomouci, poté v Narodnim divadle v Praze. V roce 1932 tancil Ballet
Russes de Monte Carlo a Ballet Russe de Colonel de Basil. V roce 1939 absolvoval turné

v Australii a rozhodl se zUstat. Oteviel baletni Skolu, ze které vznikl Melbourne Ballet Club a
Borovansky Ballet. Uvadél tituly z Diaghilevova repertoaru. V roce 1944 uvedl choreografii
Vitavy B. Smetany. Stal se zakladatelem Australského narodniho divadla. Po jeho smrti byl
klub pfejmenovan na Australian Ballet.

27. srpna se v Brigham City narodil William Christen, tane¢nik, choreograf, baletni mistr,
rezisér a pedagog. UCil se u sveho stryce, pozdéji u Fokina. Debutoval v roce 1927 s Malym
baletnim kvartetem. Spolu se svymi bratry Haroldem a Lewem zalozil San Francisco Ballet,
kde byl feditelem az do roku 1951, kdy zalozil School of Ballet na University of Utah. Byl
také rezisérem a choreografem Utah Civic Ballet.
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Zitkova Teodora

Ballet years 1901-1902

ENGLISH
1901

German dancer and choreographer Kurt Jooss was born in 1901. In his work, he connected
ballet with fiction,so he considers himself the founder of the dance theater. He founded
several dance groups, most famously Folkwang Tanz Theater-studio in Essen.

His most famous choreography is the anti-war Green Table (1932), which won first prize in
Paris. He left Germany. In 1949 he returned to Essen, where he continued to live as a
choreographer and educator. He died at the age of seventy-eight as a result of a car
accident.

21.2 Choreographer Vasily lvanovich Vajnonen was born in St. Petersburg. He graduated
from the Tsarist Ballet School in 1919. He created, for example, the choreography "Golden
Age", which was his first professional choreography. He also created: Flames of Paris,
Gajané, Louskacek, Raymonda, Mirandolina and many others. He died in 1964.

10.3. Dancer and teacher Ljuba Kvasnicova-Psotova was born, who was a member of the
Brno ballet ensemble from 1927-1939

On July 22, American dancer, choreographer and educator Charles Weidman was born. In
the years 1945-49 he led his school and ensemble (Weidman Dance Theater). 1949-54
became a ballet master at the New York City Opera. He also worked on Broadway musicals
at the time. At the turn of the 60's and 70's he worked as a teacher. He died on 15.7. 1975

11.12. Lev lvanovich Ivanov died in St. Petersburg (born in 1834). He studied dance in
Moscow and St. Petersburg. In 1850 he became a member of the Mariinsky Theater. In 1885
he became the second ballet master, next to M. Petipa. In the same year, he created his first
major choreography: his own version of the ballet La Fille mal gardée. In 1890 he created a
choreography of Polovtsian dances for the opera Prince Ignor. In 1892 he performed the
ballet The Nutcracker. Two years later, he prepared the 2nd meeting of the Swan Lake Ballet
for a solemn matinee in memory of P.I. Tchaikovsky. The whole Swan Lake was listed a year
later for great success. lvanov prepared the fourth for the second meeting. He died while
preparing for the ballet Sylvie.
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1902

German dancer and teacher Gret Palucca was born on January 8th. She studied dance with
M. Wigman and in 1923 she became a member of her group. a year later she began
performing solo dance recitals. In 1925, she founded her own school, which still operates
today.

On January 12, the choreographer and pedagogue Viktor Gzowski was born in St.
Petersburg. He studied dance with E. Sokolova. In 1924 he went to Berlin, where he became
a ballet master in opera. In 1938 he began teaching in Paris, where he also worked as a
ballet master at the Paris Opera, followed by Dusselfdorf and Hamburg. He also devoted
himself to choreographic work and his most famous works include Grand Pas Classique
1949 with music by D.F. Auber.

On January 24, the premiere of the ballet The Tale of Honza took place at the National
Theater in Prague.

On January 30, dancer Anastasia lvanovna Abramova was born in Moscow. In the years
1910-17 she studied at the Moscow Ballet School together with other later famous dancers,
such as Tichomirov, Gelcer, Vazem. In the years 1918-48 she was a member of the ballet of
the Bolshoi Theater.

Czech dancer, choreographer and pedagogue Eduard Borovansky was born on February
24. He had his first engagement in Olomouc, then at the National Theater in Prague. In
1932, the Ballet Russes de Monte Carlo and the Ballet Russe de Colonel de Basil danced. In
1939 he toured in Australia and decided to stay. He opened the ballet school from which the
Melbourne Ballet Club and Borovansky Ballet were formed. He featured titles from
Diaghilev's repertoire. In 1944 he presented the choreography of the Vitava by B. Smetana.
He became the founder of the Australian National Theater. After his death, the club was
renamed the Australian Ballet.

On August 27, William Christen, dancer, choreographer, ballet master, director and educator,
was born in Brigham City. He studied with his uncle, later with Fokin. He made his debut in
1927 with the Small Ballet Quartet. Together with his brothers Harold and Lew, he founded
the San Francisco Ballet where he was director until 1951, when he founded the School of
Ballet at the University of Utah. He was also the director and choreographer of the Utah
Civic Ballet.
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Soldat Krystof

Zeleznice v Ceské republice 1901-1909

Praha hlavni nadrazi (star§imi nazvy Nadrazi cisafe FrantiSka Josefa (1871-1919),
Wilsonovo nadrazi) je nejvétsi osobni Zelezniéni nadrazi v CR.

Pavodni budova i kolejisté prestavaly kapacitné rozvoji zeleznice stacit. Zacatkem
20.stoleti bylo proto nadrazi pfestavéno a zvétSeno.

Nova vypravni budova v secesnim slohu byla postavena v letech 1901-1909 podle
vitézného navrhu Josefa Fanty vzeslého z architektonické soutéze.

Cestujicim slouzili velkoryse pojaté Cekarny v levém kfidle budovy a dvé restaurace
riznych cenovych hladin.

Budova od pocatku disponovala také kancelafemi a salonky pro VIP hosty, na viak v
nich ¢ekali napf. T.G.Masaryk, Thomas Alva Edison, Charlie Chaplin.

Spolu s novou budovou byly vybudovany podchody, a kolejisté bylo v letech
1905-1906 zastfeSeno dvoulodni ocelovou obloukovou halou.

Parni lokomotiva byla v této dobé neohrozenym viadcem vétsiny Zelezninich
vykonl, presto se jiz zaCinalo blyskat na lepsi Casy.

Prvni pokusy o pouziti motorovych vozl na ¢eském Uzemi sice probéhly jiz v roce
1902, ale tim také tehdejSi motorizace skoncila.

V Cervnu 1903 byla zprovoznéna trat Tabor - Bechyné jako prvni elektricka draha v
Cesku.

Pfed prvni svétovou valkou byla jesté dokoncCena elektrizace kratkého
pfeshrani¢niho useku do ¢eského Mezimésti, ktera jsem vedla z tehdejSiho
Némecka.

19



Soldat Krystof

Railways in the Czech Republic 1901-1909

Prague Main Railway Station (older names were Emperor Franz Josef's Railway
Station (1871-1919), later known as Wilson's Railway Station) is the largest
passenger railway station in the Czech Republic.

= —— S —

The original building and the track ceased to be sufficient for the development of the
railway. At the beginning of the 20th century, the station was therefore rebuilt and
enlarged.

The new station building in the Art Nouveau style was built in the years 1901-1909
according to the winning design by Josef Fanta, which emerged from the
architectural competition.

Passengers were served in spacious waiting rooms in the left wing of the building
and in two restaurants of different price levels.

From the beginning, the building also had offices and lounges for VIP guests, where
the train was waiting for, for example, the president Thomas Garrigue Masaryk,
Thomas Alva Edison, Charlie Chaplin.

Underpasses were built together with the new building, and in the years 1905-1906
the track was roofed with a two-aisle steel arched hall.

The steam locomotive was the fearless ruler of most railway performances in that
time, yet better times were already beginning to shine.

The first attempts to use motor cars in the Czech lands took place in 1902, but it was
not finished successfully.

In June 1903, the Tabor - Bechyné line was put into operation as the first electric
railway in the Czech Republic.
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Sladek Matgj

Recko-fimakj zdpas mezi 1901-1909

Recko-fimsky zapas

Recko-fimsky styl nebo pfesnéji klasicky styl je styl
sportovniho zapasu. Na rozdil od freestylu nesmi
byt napadena spodni Cast soupefova téla. Jeho
amatérska pravidla byla navrzena ve Francii pro 1.
olympijské hry v roce 1896.

Boj vznikl ve starém Rimé&, ale dfive $lo jen o to, aby muZi ukazali svou
silu. Kolem roku 1880 se zmeénila pravidla, uz to nebylo jen o sile ale
hlavné o technice. Cesi v tomto sportu excelovali piedevsim diky dvéma
hracim: Gustavu Fristenskému a Vitézslavu Machovi.

Gustav Fristensky

Gustav FriStesky byl pro Rakousko-Uhersko vyznamnym
Ceskym hracem. Narodil se 10. kvétna 1879 a zemrel 4.
dubna 1957. Ve Cctrnacti letech ho rodi€e poslali do
kovarského ucilisté. Zde jeden z jeho starSich spoluzaki
nasadil horkou podkovu, ktera mu zpUsobila tézké &
popaleniny v ruce. Po tfech meésicich domaciho léCeni se
do kovarny nevratil, ale Sel se vyucit feznikem. Po vyuCeni se vydal, jak
bylo tehdy zvykem, zazit svét. Dostal praci v Brné u feznika a uzenare
Moritze Soffera. Zde po kratké dobé zacal navstévovat mistni Sokol a
atleticky oddil Hellas. V té dobé se zacal zajimat o zapasy a zacal
trénovat a v roce 1893 odehral svUj prvni zapas. Za pét let amatérského
wrestlingu nikdy neprohral. Mistrem Evropy se vSak stal az v roce 1903.
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Sladek Matgj

Greco-fioman Wrestling between 1901 - 1909

Greco-Roman wrestling

Greco-Roman style or more precisely classical
style is a sport wrestling style. Unlike freestyle, the
lower part of the opponent's body must not be
attacked. His amateur rules were devised in
France for the 1st Olympic Games in 1896.

The struggle originated in ancient Rome, but before it was just about
men showing their strength. Around 1880, the rules changed, it was no
longer just about strength but mainly about technology. The Czechs
excelled in this sport mainly due to two players: Gustav Fristensky and
Vitezslav Macha.

Gustav Fristensky

Gustav Fristensky was an important Czech player for
Austria-Hungary. He was born on May 10, 1879 and died
on April 4, 1957. At the age of fourteen, his parents sent
him to a blacksmith's apprenticeship. Here, one of his &S
older classmates set a hot horseshoe, which caused a
severe burn in his hand. After three months of home

treatment, he did not return to the smithy, but went to learn to be a
butcher. After his apprenticeship, he set out, as was the custom at the
time, to experience the world. He got a job in Brno with the butcher and
smoker Moritz Soffer. Here, after a short time, he began to visit the local
Sokol and the athletic club Hellas. At that time he became interested in
matches and began to practice, and in 1893 he played his first match.
He has never lost in five years of amateur wrestling. However, he did not
become European champion until 1903.
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Vitézslav Wondfrich

Rakiousko-Uherské zaccednskié a bitevni lodé v letech 1901-1909

Rakousko-uherské namornictvo tradiéné zapasilo s nedostatkem fondd,
zpusobenym zejména nutnosti pfekonavat odpor uherské vlady. Pfesto se koncem
devadesatych let jeho tehdejSimu veliteli, admiralu Hermannu von Spaunovi,
podafilo prosadit stavbu tfi bitevnich lodi,
pojmenovanych Habsburg, Arpad a Babenberg.
Konstrukce prvni lodi byla zahajena 13. bfezna
1899, lod Habsburg byla spusténa na vodu 9. zafi
1900 a pfijata do sluzby 31. prosince 1902; stala
se vlajkovou lodi rakousko-uherského namornictva
a tuto funkci plnila do roku 1906. Stavba bitevni lod
Arpad byla zahajena 10. ervna 1899, lod byla
spusténa na vodu 11. zafi 1901 a pfijata do sluzby
15. €ervna 1903. Posledni lod’ byla stavéna od 19. ledna 1901, spusténa na vodu 4.
fijna 1902 a pfijata do sluzby 15. dubna 1904; nesla jméno rodu, jenz viadl v
Rakousich pfed nastupem Pifemysla Otakara Il. Stavbu v8ech lodi provadéla
terstska spole¢nost Stabilimento Tecnico Triestino v lodénici San Marco.

Lodé tfidy Habsburg se v Zzadném pfipadé nemohly rovnat pozdéjSim bitevnim
lodim, pfesto znamenaly pro rakousko-uherské namofrnictvo vitanou posilu. Jejich
plny vytlak Cinil 8965 tun, délka Cinila 114,6 m, maximalni Sitka 19,8 m a ponor 7,5
m. Lodé mohly plout rychlosti az 19,6 uzlu. Hlavni vyzbroj tvofila tfi déla relativné
malé raze 24 cm — dvé ve véZi na pfidi a jedno na zadi, a k tomu 12 dél raze 15 cm
— tato déla byla vyrobena firmou Krupp. 10 dél raze 66 mm a dalSi déla menSich razi
bylo jiz vyrobeno ve Skodovych zavodech v Plzni, a lodé& nesly i dva torpédomety.
Na zakladé rakouskych zkuSenosti z vitézné bitvy u Visu roku 1866 byla tato plavidla
vybavena i klounem, aby mohla prorazit boky nepfatelskych lodi. Pancéfovani boku
bylo silné az 220 mm, pancéfovani délovych vézi az 280 mm. Posadku tvofilo okolo
638 muzl; naklady na jednu lod se pohybovaly okolo 18 miliont koruny.
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Vitézslav Wondfrich
flustro-Hungarian Ocean-Going and Baltleships in the ‘Years 1901-1909

The Austro-Hungarian navy has traditionally struggled with a lack of funds, caused
mainly by the need to overcome the resistance of the
Hungarian government. Nevertheless, in the late 1990s,
its then commander, Admiral Hermann von Spaun,
succeeded in building three battleships, named
Habsburg, Arpad and Babenberg. Construction of the
first ship began on March 13, 1899, the Habsburg ship
was launched on September 9, 1900 and accepted into
service on December 31, 1902; became the flagship of
the Austro-Hungarian Navy and performed this function until 1906. Construction of
the battleship Arpad began on June 10, 1899, the ship was launched on September
11, 1901 and accepted into service on June 15, 1903. The last ship was built from .
January 19, 1901, launched on October 4, 1902 and taken into service on April 15,
1904; bore the name of the family that ruled in Austria before the accession of
Premysl| Otakar Il. All ships were built by the Trieste company Stabilimento Tecnico
Triestino at the San Marco shipyard.

Habsburg-class ships could in no way be compared to later battleships, yet they
were a welcome boost for the Austro-Hungarian navy. Their full displacement was
8965 tons, length was 114.6 m, maximum width 19.8 m and draft 7.5 m. The ships
could sail at speeds of up to 19.6 knots. The main armament consisted of three
canons of relatively small caliber 24 cm - two in the tower at the bow and one at the
stern, and 12 cannons caliber 15 cm - these cannons were made by Krupp. 10 66
mm cannons and other smaller cannons were already produced at the Skoda plant
in Pilsen, and the ships also carried two torpedo launchers. Based on the Austrian
experience of the victorious battle of Vis in 1866, these vessels were also equipped
with a clown to be able to break through the sides of enemy ships. The armor of the
sides was up to 220 mm thick, the armor of the turrets up to 280 mm. The crew
consisted of about 638 men; the cost per ship was around 18 million crowns.

24



Zenker Jonas

Vyvej znacky Skoda v letech 1901/1909

Uvod

Rad bych vas seznamil s vyvojem automobilky Skoda v letech 1901 az 1909.

Spolecnost se v té&ch letech jmenovala L & K (Laurin a Klement). AZ v roce 1925 jej koupil
strojirensky podnik Skoda.

Laurin a Klement

Laurin - Byl zakladatelem spole¢nosti Laurin and Klement. Vynikal v technickych a
pocitaCovych €astech. V poslednich letech Zivota byl také technickym feditelem
spole¢nosti.

Klement -Koupené kolo od drazdanské firmy Germania. Kdyz se kolo rozbilo, chtél
ho opravit. Ale to bylo nemozné. Rozhodl se tedy vyrabét viastni kola s nazvem

Slavia. Poté spole¢nost pfejmenoval na L&K.

Jsou zakladatelé spole&nosti Skoda.

Modely aut

Motorky

1901- L&K B (benzinova)
1902- L&K B max km/h 40
1903- L&K BZ max km/h 60
1904- L&K L max km/h 60
1904- L&K CCCC max km/h 75
1905 L&K CCR max km/h 85
1906 L&K CCD max km/h 75

Auta

1905 L&K A max km/h 40
1907 L&K B max km/h 45
1907 L&K C2 max km/h 38
1908 L&K E max km/h 85
1908 L&K FC

1908 L&K F max km/h 60
1908 L&K BSC max km/h 50
1909 L&K GC2 max km/h 60
1909 L&K G max km/h 60
1909 L&K FCR max km/h 150 (zavodni auto)
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Automobilka Skoda expanduje do celého svéta, je jedinou Seskou automobilkou.
Volkswagen tuto automobilku koupil.

FIREMNI LOGA AUTOMOBILKY SKODA

1 -1
logo L&K logo Skoda (1326 - 1933)

logo Slavia {1895 =1905)  {(Lawrin a Klement 1905 - 1925)

®

logo Skoda (1926 - 1990) logo Skoda {od 1999) nevé loge (od 2011)
(o114
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Zenker Jonas

The Development of the Skoda Brand in the Years 1901/1909

Introduction

| would like to introduce you to the development of the car company Skoda from 1901 to
1909.

The company was called L & K (Laurin and Klement) in those years. It was not until 1925
that it was bought by the Skoda engineering company.

Laurin a Klement

Laurin - Was a founder of Laurin and Klement company. He excelled in technical and
computer parts. He was also a technical director of the company in his last years of
life.

Klement -Bought bike from Dresden company Germania. When the wheel broke, he
wanted to repair it. But it was impossible. So he decided to make his own bikes called

Slavia. After that he renamed the company to L&K.

They are founders of Skoda company.

Car models
Motorbikes

1901- L&K B (benzine)

1902- L&K B max km/h 40
1903- L&K BZ max km/h 60
1904- L&K L max km/h 60
1904- L&K CCCC max km/h 75
1905 L&K CCR max km/h 85
1906 L&K CCD max km/h 75

Cars

1905 L&K A max km/h 40
1907 L&K B max km/h 45
1907 L&K C2 max km/h 38
1908 L&K E max km/h 85
1908 L&K FC

1908 L&K F max km/h 60
1908 L&K BSC max km/h 50
1909 L&K GC2 max km/h 60
1909 L&K G max km/h 60
1909 L&K FCR max km/h 150 (racing car)
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The end

Skoda car company expands to the whole world.It’s the only one Czech car company.
Volkswagen bought this car company.

FIREMNI LOGA AUTOMOBILKY SKODA

lngo L&K logo Skoda (1926 - 1333)

logo Slavia (1895 - 1905)  {Laurin a Klement 1905 - 1925)

X

logo Skoda (1926 - 1990) logo Skoda (od 1999) nowé logo (od 2011)
CTK
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Prochazka Herbert

Fotbalovy Klub Sparta 1901 - 1909

Byla zaloZena 16. listopadu 1893.

Uvod

AC Sparta Praha fotbal, a.s. je esky profesionalni fotbalovy klub sidlici
na stadionu Letna v Praze. Klub je ¢lenem spolku Klub Sparta Praha.

z Ceskoslovenské a Ceskeé ligy,
ucinkovanim v Lize mistri UEFA
a fadou reprezentantu v jejim
dresu jiz vice nez 120 let. Své
domaci zapasy hraje v Generali
aréné s kapacitou 18 944 divaka.
Klubové barvy jsou modra, Zluta
a Cervena. Prvni spartanske

dresy byly ¢erné s bilym ,S" na

hrudi svetru. Vlajka Sparty

Zacatek stoleti

Sparta byla v té dobé velmi chudy klub. Klubu nékolikrat hrozil rozpad, a
kdyz chtél nové vybaveni, musel vzit za vdék silné obnoSenymi
&erveno-&ernymi kosilemi, které ptvodné patfily CFK Smichov, pozdéji
je nosila CAFC na Vinohradech. Po dvou letech ziskal klub dresy s
Cervenobilymi pruhy od zaniklého Unionu Praha.

V tomto tymu puUsobil i stfelec Jan KoSek, ktery Slavie k nelibosti

spartant pfetahla. Na podzim 1904 vSak doslo ve Slavii k rozkolu a
nejen Kosek, ale i slavné kfidlo Jindficha Baumruka resp.
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AC Sparta 1921 — Kada, Mazal,
Pilat, Perner, Peyr, Sedlacek,
Sroubek, Pospisil, Cerveny,
Kolenaty, Hoyer

Do Sparty pfiSel Rudolf Krummer. Sparta se razem stala nejlepSim
tymem celého Rakouska-Uherska, coz se potvrdilo, kdyz o Vanocich
porazila First Vienna 7:2 a 7:0 a budapeStsky BTK porazil 4:1. Nejvétsi
senzaci v8ak byla, kdyz Sparta prohrala s. vitéz anglicke ligy Newcastle
United pouze 2 : 3. Do seSivaneho dresu se ale vratili byvali slavisté a
slava Sparty prozatim vzala za své. Prvni stadion klub ziskal v roce
1904 naproti holeSovickému pivovaru, ale do roka se prestéhoval na
Letnou do arealu dnesniho Narodniho technického muzea. V roce 1906
pfivezl jeden ze zakladatell klubu pan Petfik z Londyna sadu ¢ervenych
svetru. Takové dresy tehdy oblékal londynsky Arsenal a Petfik je dal
spartantim, aby si stejné dobfe zahrali. Od té doby se Cervené dresy
staly pevnym symbolem Sparty.
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Prochazka Herbert

football Club Sparta 1901 - 1909

It was founded on November 16, 1893.

Introduction

AC Sparta Praha fotbal, a.s. is a Czech professional football club based in Letna Stadium in
Prague. The club is a member of the Club Sparta Prague association. Sparta is the most
successful Czech football team, winning 36
titles from the Czechoslovak and Czech
leagues, performing in the UEFA
Champions League and a number of
representatives in its jersey for more than
120 years. He plays his home matches in
the Generali arena with a capacity of 18,944
spectators. Club colors are blue, yellow and
red. The first Spartan jerseys were black
with a white "S" on the chest of the sweater. Flag of Sparta

The beginning of the century

Sparta was a very poor club at the time. The club was threatened with disintegration several
times, and when it wanted new equipment, it had to take thanks on the heavily worn
red-and-black shirts that originally belonged to the Smichov CFK, later worn by the CAFC in
Vinohrady. After two years, the club got jerseys with red and white stripes from the defunct
Union Prague.

The shooter Jan KoSek also worked in this team, which Slavie pulled over to the displeasure
of the Spartans. In the autumn of 1904, however, a split took place in Slavia, and not only
KoSek but also the famous wing of Jindfich Baumruk and Rudolf Krummer came to Sparta.



AC. Sparta 1921 - Kad'a, Mazal,
Pildt, Perner, Peyr, Sedlacek,
Sroubek, Pospisil, Cerven{/, Kolenaty,
Hoyer

Sparta suddenly became the best team in the whole of Austria-Hungary, which was
confirmed when at Christmas, they defeated First Vienna 7: 2 and 7-0 and Budapest's BTK
defeated 4: 1. However, the biggest sensation was when Sparta lost to the winner of the
English league, Newcastle United only 2: 3. However, the former Slavists have returned to
the stitched jersey and Sparta's fame has taken over for the time being. The first stadium
was acquired by the club in 1904 opposite the HoleSovice brewery, but within a year they
moved to Letna in the area of today's National Technical Museum. In 1906, Mr. Petfik, one of
the club's founders, brought a set of red sweaters from London. At that time, such jerseys
were worn by the London Arsenal, and Petfik gave them to the Spartans to play just as well.
Since then, the red jerseys have become a solid symbol of Sparta.
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Stovickova Madlen

Step na zacdtku 20. stoleli

Step je tanec, ktery se tanci jak sélové, tak po skupinach, pfevazné se
tan¢i nohama. Chodidla nohou vyklepavaji patami a Spi¢kami hudebni
rytmus. K tomuto tanci se nosi specialni boty opatfené kovovymi plisky.
V angli¢tiné se to nazyva step dance existuji také dalSi nazvy napf.

v oblasti New Yorku kde mezi sebou soutézili irsti, skotsti a africti
pristéhovalci.

Koncem 19. stoleti byl tanec znam pod nazvem Jazz dance. Step ovlivnil
novy hudebni zanr jazz. Do dneSniho dne se jazzova hudba pouziva,
jako nejvhodnéjsi hudba pouziva pro stepovani. Je vSak mozné stepovat
bez doprovodu hudby.Jsou razné styly Stepu Irsky Step, pouli¢ni
Step,moderni Step.Od roku 1900 do roku 1955, byl tap dance
prevladajicim druhem tance na tanecnich vystoupenich ve Spojenych
statech americkych. Ve vSech méstech Spojenych statt byli kvalifikovani
tanecnici. Znamy stepovy tanecnik v roce 1901 byl Bill Robinson.
Vlastnim jménem Bojangles narodil se roku 1878, zemrel 25. listopadu
1949.

p $ -
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Stovickova Madlen

Step al the Beginning of the 20th Century

Step is a dance that is danced both solo and in groups, mostly with feet.
The soles of the feet tap the musical rhythm with the heels and toes.
Special shoes with metal plates are worn for this dance. In English it is
called step dance, there are also other names such as clogging. The
most popular is the Irish steppe. Steppe originated in the New York area
from the middle of the 18th century, where Irish, Scottish and African
immigrants competed with each other.

At the end of the 19th century, the dance was known as Jazz dance.
Step has influenced the new musical genre of jazz. To this day, jazz
music is used, as the most suitable music is used for tap dancing.
However, it is possible to tap without music. There are different styles of
Step Irish Step, Street Step, Modern Step. From 1900 to 1955, tap
dance was the predominant type of dance in dance performances in the
United States. There were qualified dancers in all the cities of the United
States. The famous tap dancer in 1901 was Bill Robinson. Bojangles
was born in 1878 and died on November 25, 1949.




Venigerova Laura
Zachrana koné Prevalski¢ho

V roce 1901 byli v Mongolsku odchyceni
prvni  koné pro zachranu koné
Pfevalského, druhu divokého koné. Kun
Prevalského je poslednim zijicim druhem
divokého koné na svété. VSechny ostatni

divoké druhy byly vyhubeny.

Pocatky zachrany zacaly zajetim nékolika
koni z Mongolska, jejich domoviny.
Nejprve bylo nutné dopravit koné do Evropy. Do Ceskych zemi se prvni
exemplar dostal diky Carlu Hagenbeckovi, maijiteli hamburské firmy,
ktera lovila a prevazela zvifata do zoologickych zahrad. Byl také
majitelem hamburské zoologické zahrady. Odpovédnou osobou byl prof.
FrantiSka Bilka, ktery pro zootechnicky ustav Vysoké Skoly zemédeélské
koupil od Hagenbecka par koni Prevalského a prfevezl je do Prahy.

Prvni koné odjeli do Cech z Netluku v
Mongolsku. DalSi koné byli potomci
téchto koni, zajati v roce 1901, jmenovali
se Ali a Mink.

Nasledoval navrat koné Prevalského do
prirody. Koné Prevalského byli
pfepravovani v boxech, ve kterych se
vozili jak lodi, tak letadlem. Poté byl kan
Prevalskeho nadale chovan %
zoologickych zahradach a do pfirody se
vraci dodnes. V souCasné dobé je na
svété vice nez 1980 koni Prevalského.

Myslim, Ze to byl dobry napad zachranit divoké koné. Bude jich totiz vice
a diky tomu budou zachovany zivoty malych hfibat koni Pfevalského i
jim samotnych.
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Laura Venigerova
Reacue Of Przewalski's Horse

In 1901 in Mongolia were captured first
~ horses for rescuing the Przewalski's horse,
; a species of a wild horse. Przewalski's horse
is the last living species of the wild horse in
the world. All other wild species were
exterminated.

The beginnings of the rescue began with the
capture of several horses from Mongolia,
their homeland. It was first necessary to
transport the horses to Europe. The first specimen got to the Czech lands
thanks to Carl Hagenbeck, the owner of a Hamburg company that hunted
and transported animals to zoos. He
was also the owner of the Hamburg
Zoo. The responsible person was prof.
FrantiSek Bilek, who bought a pair of
Przewalski's horses from Hagenbeck
for the zootechnical institute of the
University of  Agriculture and
transported them to Prague.

First horses went to Bohemia from
Netluk in Mongolia. Next horses were
the descendants of these horses,
captured in 1901, their names were Ali
and Mink.

The return of the Przewalski horse to I's. 48
nature followed. Przewalski's horses " ,ﬂ
was transported in pits in which they I
drove both by boat and by plane. Then the Przewalski's horse continued to
be bred in the zoos and is being returned to nature till nowadays. There are
currently more than 1980 Przewalski horses in the world.

I think it was a good idea to save the wild horses. It is because there will be
more of them and thanks to that the lives of small foals of Przewalski's
horses and themselves will be preserved.
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Slohové prace 5. rocniku

Writings of the 5th Year
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Uvod k pracim patého roéniku

Zatimco prace na projektu v Sestém roCniku bézely jiz od Fijna 2021, k patému doléhaly jen
letmé zpravy. Casem se v$ak objevily prvni prezentovatelné vysledky, které mohly nékoho
inspirovat. Po shlédnuti referat(, jejichz vétSina byla v tnoru 2022 hotova, jsme ve
skupinach mluvili o stroji Casu, ktery by nas mohl odnést do doby pfed 120 lety. Pfemysleli
jsme, jak tenkrat lidé Zili, jak vypadala Skola, co asi prozivaly déti. To se nam stalo namétem
k nize uvedenym slohim.

N&$ sloh mél dany zagatek: ,Byl to zvlastni sen. Nevim jak, ale objevil jsem se v Dablicich
pred 120 lety. VSechno bylo jinak. Najednou...“ Na zakladé toho vznikly tviréi texty kratké i
obdivuhodné rozsahlé, s kterymi jsme spole¢né dale pracovali. Nékteré prosly vétsi redakci,
jinde jsme opravili jen evidentni chyby. Snazili jsme se maximalné zachovat pivodni sdéleni
a mysSlenky, proto jsme v nékterych pfipadech ponechali faktické chyby, které se tykaiji
historie. Pokud se stanou namétem diskuse a hlubsiho hledani pravdy, splni to bohaté nas
cil. Pfejeme pfijemné pocteni.

Introduction to the work of the fifth year

While work on the project in the sixth year had been running since October 2021, only a few
reports reached the fifth. Over time, however, the first presentable results appeared that
could inspire someone. After watching the esseys, most of which were completed in
February 2022, we talked in groups about a time machine that could take us to 120 years
ago. We thought about how people lived then, what the school looked like, what the children
were probably going through. This became the subject of the compositions below.

Our writings had a given beginning: "It was a strange dream. | don't know how, but | showed
up in Dablice 120 years ago. Everything was different. Suddenly... “ Based on this, the
creative texts were made short or admirably extensive, with which we continued to work
together. Some have gone through a larger editing, in others we have fixed only obvious
errors. We tried to keep the original messages and thoughts to the maximum, so in some
cases we left factual errors that relate to history. If they become the subject of discussion
and a deeper search for the truth, it will richly fulfil our goal. We wish you a pleasant reading.
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5.A - skupina A2 (Cambridge)

e Tereza Kralova — Holubi zachranci — Pigeon Rescuers

e Ella Pischnotova — Zly Skolnik — Evil Janitor

e Michal Maska, David Smetana, Ondfej DreSer — Divny sen — Strange
Dream

e Barbora Macova, Ester Tomancova — Horor ve 8kole — Horror at School

e Natalie NepraSova, Rosalie VICkova — Sen o staré Skole — Old School
Dream
Lukas Marek — Zvlastni sen — Peculiar Dream

e Richard Svancara — Zpatky v ¢ase — Back in time
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Tereza Kralova

Holubi zachranci

Byl to divny sen. Nevim jak, ale objevil jsem se v Dablicich pred 120 lety. V8echno
bylo jiné. Najednou jsem zahlédl starou Skolu. Vesel jsem dovnitf. K mému udivu
jsem mohl prochazet zdmi. Spatfil jsem celou tfidu i s pani ucitelkou, jak se uci
matematiku. Kluci jako obvykle strkali holkam copanky do kalamard. Chtél jsem se
k nim pfidat, ale neS$lo to. Moje ruka nedokazala uchopit copanek, jenom jim projela.
Evidentné jsem jen pozorovatel. Nikdo mé nevidi ani neslysi.

Mylil jsem se. KoCka, co sedéla na parapetu, mé vidéla i slySela, protoze se snazila
ke mné lisat. Ja jsem radéji opustil Skolu a Sel jsem na prizkum. VSechno vypadalo
stafe. Pak jsem doSel k rozestavéné budové. Nevédél jsem, co to je. Nakonec jsem
na to pfiSel. Na titulni strané zpravodaje, ktery jsem nasel na ulici, se psalo

o rozestavéné skole.

Pak jsem zahlédl pana v kukle, ktery hagkuje zamek u dvefi domu. Sel jsem za nim.
Vloupal se dovnitf, ja jsem s nim Sel az do obyvaciho pokoje. Sedél tam feditel Skoly.
Pan v kukle vytahl kudlu a Sel na néj zezadu. Pan feditel nic netusil. Ja se lekl,
protoZe jsem si uvédomil, Ze bez feditele nebude Skola. VSiml jsem si, Ze na
parapetu okna jsou holubi a zobaji stary chleba. Pokusil jsem se uchopit kliku, ale
neslo to. Jak jsem v panice maval rukama, az vyplasil jsem holuby, ktefi prudce
vzlétli. Pan s kuklou se lekl. Pan Feditel si vSiml hroziciho nebezpeci, okamzité vyuZil
nepozornosti utocnika a utekl.

Jsem rad, Ze jsem tomu zabranil. Pak mé vytrhl ze snu budik.
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Tereza Kralova
Pigeon Rescuers

It was a strange dream. | don't know how, but | showed up in Dablice 120 years ago.
Everything was different. Suddenly | saw an old school. | went inside. To my
surprise, | could walk through the walls. | saw the whole class and the teacher
learning maths. As usual, the boys pushed the girls' braids into the inkwells. | wanted
to join them, but it didn't work. My hand couldn't grab the braid, it just went through it.
Obviously I'm just an observer. Nobody sees or hears me.

| was wrong. The cat sitting on the windowsill saw and heard me trying to fawn upon
me. | preferred to leave school and went for a survey. Everything looked old. Then |
walked to the building under construction. | didn't know what it was. | finally figured it
out. The front page of the newsletter | found on the street said of a school under
construction.

Then | saw a gentleman in a balaclava lock picking the door of the house. | went to
see him. He broke in, and | went with him to the living room. The headmaster was
sitting there. The lord pulled out a pole in a hood and went to him from behind. The
director had no idea. | was scared because | realised that there would be no school
without a principal. | noticed that there were pigeons on the windowsill and eating old
bread. | tried to grab the handle, but it didn't work. As | waved my hands in panic, |
scared the pigeons that had taken off. The lord with the hood was startled. The
director noticed the impending danger, immediately took advantage of the attacker's
inattention and fled.

I'm glad | prevented it. Then an alarm clock pulled me out of the dream.
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Ella Pischnotova
Zly skolnik

Spala jsem jako $palek. Zdalo se mi, Ze je rok 1901. Byla jsem v Dablické $kole, kde
bylo vSe jinak. Najednou jsem se probudila v uCebné matematiky. Pfipadala jsem si,
jako bych pravé nedavala pozor a pani ucitelka mé& napomenula. Vysvétlovala pravé
nasobeni. Potom zazvonila zvoneckem na znameni konce hodiny a odeSla ze tfidy.
Byla jsem zvédava, kam jde, tak jsem ji sledovala. Sla do sklepa, asi pro néco na
dalSi hodinu.

Hned za ni Sel pan Skolnik. Bala jsem se, co se muze stat, protoze se tvafril divné.
Po chvili vySel sam ze sklepa. Pani ugitelka podeziele dlouho nevychézela. Sla jsem
se tam podivat a uvidél jsem ji svazanou v rohu. Méla roubik a nemohla kficet.
Rozvéazala jsem ji a pomohla vstat. Rekla jsem ji, Ze to pljdu Fict panu Fediteli.
Dékovala mi, ale zaroveri mé varovala pfed zlym Skolnikem.

KdyZ jsem vychazela ven, Skolnik mé uvidél a hned se za mnou rozebéhl. Asi mi
chtél také ublizit. Utikala jsem pry¢. Vtom jsem se probudila v bezpe€i domova. Byl
to jen hrozny sen.

&vil Janitor

| slept like a log. It seemed to me that it was 1901. | was at the Dablice School,
where everything was different. Suddenly | woke up in a maths classroom. | felt like |
was just not paying attention and the teacher reprimanded me. She was just
explaining the multiplication. Then she rang the bell at the end of the hour and left
the classroom. | wondered where she was going, so | watched her. She went to the
basement for something, maybe for another lesson.

The janitor followed her right away. | was afraid of what might happen because he
looked weird. After a while, he came out of the cellar alone. The teacher did not go
out suspiciously for a long time. | went to look there and saw her tied up in the
corner. She had a gag and couldn't scream. | untied her and helped her up. | told her
| was going to tell the director. She thanked me, but at the same time warned me
against an evil janitor.

As | was walking out, the janitor saw me and immediately ran after me. He probably

also wanted to hurt me. | ran away. Then | woke up in the safety of home. It was just
a terrible dream.
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Michal Maska, David Smetana, Ondrej DreSer
Divny sen

Byl to divny sen. Nevim jak, ale objevil jsem se v Dablicich pfed 120 lety. Stal jsem
se uprostied cesty. Malem mé prejelo auto. Byl to veteran a troubil na mé
klaksonem. Nejdfiv jsem se hrozné lekl, ale pak jsem si uvédomil, Ze jsem ve snu.
Stal jsem na silnici a rozhlizel se kolem. Uvidél jsem malou Skolu. Byl jsem zvédavy,
jak to tam vypada a Sel jsem dovnitf. Nahlédl jsem do jedné tfidy. Byly tam staré
lavice, v kazdé sedély Ctyfi déti misto dvou. VSechno tam vypadalo uplné jinak, nez
ted.

Tu ke mé pfistoupil pan ucitel a zeptal se mé, jestli jsem v poradku. Nez jsem stihl
odpovédét, promluvil maly kluk za mnou. Nevypadal dobfe, byl cely zeleny, tak ho
ucitel poslal doma.

Byl jsem zvédavy, jak to vypada jinde. Sel jsem do vedlejsi tiidy. Déti se tam vzorné
ucily tomu, co jim ucitelka nazorné ukazovala. Prochazel jsem kolem lavic, ale nikdo
si mé nevsimal. Podival jsem se z okna. Uvidél jsem toho nemocného chlapce.
Vlbec uz nevypadal, ze by mu bylo zle. Misto toho, aby pomalu Sel, bézel jako

0 zavod.

Rozhodl jsem se ho sledovat. Vybéhl jsem ze Skoly a uvidél ho na konci ulice, jak
vstupuje do néjakého domu. Padil jsem za nim. Dvefe byly pootevienég, vstoupil jsem
do domu a uslySel jsem tekouci vodu. V nedaleké koupelné si ten kluk umyval barvu
z obli¢eje. , To jsou mi figle,“ Fekl jsem se nahlas. Otocil se na mne udivenym
pohledem. Vtom jsem se probudil.
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Michal Maska, David Smetana, Ondrej DreSer

Strange Dream

It was a strange dream. | don't know how, but | showed up in Dablice 120 years ago.
| stood in the middle of the road. | was almost run over by a car. He was a veteran,
honking at me with a horn. At first | was terrified, but then | realised | was in a dream.
| stood on the road and looked around. | saw a small school. | was curious what it
looked like there and | went inside. | looked in one class. There were old benches,
each with four children instead of two. Everything there looked completely different
than it does now.

The teacher approached me and asked if | was okay. Before | could answer, a little
boy spoke behind me. He didn't look well, he was all green, so the teacher sent him
home.

| was curious what it looked like elsewhere. | went to the next class. The children
there exemplified what the teacher showed them. | walked around the benches, but
no one noticed me. | looked out the window. | saw the sick boy. He didn't seem to be
sick at all. Instead of going slowly, he ran like the wind.

| decided to watch him. | ran out of school and saw him at the end of the street
entering a house. | followed him. The door was ajar, | entered the house and heard
running water. In a nearby bathroom, the boy was washing his face. "These are
tricks," | said aloud. He turned to look at me in astonishment. | suddenly woke up.
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Barbora Macova, Ester Tomancova

‘Horor ve skole

Jsem v néjaké mistnosti, kterou neznam. VSude je tma. Nikde zadné svétlo ani okna.
Chci najit dvefe, Smatam po sténach a hledam je. Chodim kolem zdi a o néco
zakopnu. Ohmatavam to a poznavam. Je to néjaky nabytek, asi mensi skfifnka.

SlySim dupani, jako by nékdo Sel po schodech. Dup! Dup! Dup! Nékdo sem jde. Ve
zmatku oteviram dvifka a schovam se dovnitf. Najednou slySim odemykani dvefi.
Dvefre se oteviou, z nich vychazi svétlo a v ném Skvirkou vidim pana. Myslim, Ze to
je Skolnik, protoze ma pasek a v ném klesté. Udivenim pustim vratka dvifka od
skfifiky a ta se zaCnou otevirat. Zvuk Skolnika vydési a zaCne se ptat: ,Kdo je tam?”
Boji se, ale nechce to na sobé dat znat. Proto fekne: ,Ja, ja, ja se nebojim.” Jde mi
mraz po zadech, e mé uvidi a bude mé brat za zlodgje. Skolnik se rozhlizi véude
kolem a pak jeho pohled pfistane ke mé. Udéla krok dopfedu. Tenhle krok je jiny,
nez ostatni. Myslim, Zze tenhle krok zméni cely mdj zivot. Popadne mé a bude se
mnou amen.

Stane se vSak néco neCekaného. Zavie dvirka od skfifiky. V ten moment mi spadne
kamen ze srdce. Skolnik odchazi. Slysim zamykani dvefi. Kdyz uz neslysim kroky,
opatrné opét otviram dvirka. Vylézam ven a hned pfi prvnim kroku Slapnu do néceho
slizkého.

Zustavam stat. Ten pocit se podoba, jako kdyz jsme ve Skole pitvali zaby. Tenkrat se
stalo to, Ze zlobivi Zzaci vyndali Zabé mozek a hodili ho na zem. A ja jsem do néj

z nepozornosti Slapl. Ale tohle je vétsi, o dost vetsi. Ted mi to dochazi. Je to lidsky
mozek? Fuj! Hrizou odskakuji a Slapnu na neméné slizkou trubi¢ku. Ve zdéSeni si
Fikam, Ze to je stfevo. Silené!

Nakonec se uklidnim a feSim, jak se odtud dostat. Vzpomenu si, Ze mé sestra rano
Cesala a dala mi sponku. Sundam si ji, nahmatam zamek dvefi a snazim se je
odemknout. Jde to velmi téZce, ale nakonec se zamek podvoli. Oteviu a svétlo
padajici do mistnosti mé oslepi. Chci odtamtud co nejrychleji utéct, ale zvédavost
prece zvitézi. Otacim se, abych se ohlédnul a tusim, co morbidniho uvidim. Realita
je vsak jina.

To, o ¢em jsem se domnival, Ze je lidsky mozek, jsou jen zbytky z jidelny —

rozvarené a masténé brambory. Domnéla stfeva jsou nedojedené parky. Musim se
tomu smat.
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Ven z komory vedou schody, vyjdu po nich. Ocitam se v kuchyni, kde se asi onen
morbidni obéd vafil. Najednou vidim Skolnika, jak telefonuje. Ten telefon je opravdu
velky a stary. SlySim jen kousky rozhovoru:

»--.asi je tu zlodéj ...nevim, ... ano, pane fediteli.”

Radéji se vzdaluji a jdu po dalSich schodech vys. Vstoupim do prazdné tridy. Jsem
pfekvapeny, jak to tu vypada vSe starobyle. SlySim $tékot psu. Podivam se z okna,
vidim ozbrojené strazniky se psy. Vydésil jsem se. Musim utéct. Bézim ven ze tfidy a
chci co nejrychleji ze Skoly pry€. Na schodech se ocitne Skolnik zrovna ve chvili, kdy
padim dold. Vrazim do néj, ale co to? Probihdm skrz né&j jako nuz maslem. Jsem
duch? Ceho se tedy bojim? Je to divné. Vyb&hnu ven ze $koly a tam psi. Vidi mé&?
Straznici jdou do Skoly, ale psi jsou neklidni. Tfesu se strachy, jdu kolem nich.
Ocichavaji mé. Chci se rozebéhnout. V tu chvili se ale jeden pes zakousne do mého
lytka. ZakFi€¢im z plnych plic.

~Jako bych slySel néjaky kfik,“ povida jeden ze strazniku. ,Slyseli jste to také?“
,Podivejte na toho psa!“ kfi€i druhy a ukazuje prstem mym smérem.

Pes pusti mou nohu a zaCina mi téct krev. Hodné krve.

.Krev! Je tu krev! Kde se tu zni¢ehonic vzala?“

KFi¢im Silené bolesti.

,Milacku, jsi v pofadku? SlySela jsem kfik.“ Oteviram oci, uvidim svuj pokoj a svou
maminku. Ma ustarany obliCej. Tolik se mi ulevilo. To byl ale divny sen.
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Barbora Macova, Ester Tomancova
Horror at School

I'm in a room | don't know. It's dark everywhere. No light or windows anywhere. |
want to find the door, I'm looking for the walls and I'm looking for them. | walk around
the wall and stumble a little. | feel it and recognize it. It's some kind of furniture,
probably a smaller cabinet.

| hear a stamp as if someone is walking up the stairs. Step, step, step. Someone is
coming here. Confused, | open the door and hide inside. Suddenly | hear the door
unlock. The door opens, light comes out and | see the master through the crack. |
think he's a janitor because he has a belt and pliers in it. | let the fickle door away
from the locker in astonishment and it began to open. The sound of the janitor scares
and starts asking, "Who's there?" He's scared, but he doesn't want to let it show.
That's why he says, "I, |, I'm not afraid." The janitor looks around and then his gaze
lands on me. He will take a step forward. This step is different from the others. | think
this step will change my whole life. He'll grab me and it'll be my end.

But something unexpected happens. He closes the locker door. At that moment, a
stone fell from my heart. The janitor is leaving. | hear the door locking. When | no
longer hear footsteps, | carefully open the door again. | climb out and step on
something slimy the first step.

| stay standing. The feeling is like when we dissected frogs at school. At that time,
the naughty students took out the frog's brain and threw it to the ground. And |
stepped into it out of inattention. But this is bigger, much bigger. I'm running out of it
now. Is it the human brain? Yuck! | bounce in horror and step on an equally slimy
tube. In horror, | say it's the gut. Insane!

Eventually, | calm down and figure out how to get out of here. | remember my sister
combing me in the morning and giving me a paper clip. | take it off, feel the door
lock, and try to unlock it. It is very difficult, but in the end the lock succumbs. | open it
and the light falling into the room blinds me. | want to get out of there as soon as
possible, but my curiosity wins. | turn to look back and wonder what the morbid will
see. However, the reality is different.

What | thought was the human brain is just leftovers from the school canteen - boiled

and greased potatoes. The putative intestines are uneaten sausages. | have to laugh
at that.
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Stairs lead out of the chamber, | go out. | find myself in the kitchen where that morbid
lunch was being cooked. Suddenly | see a janitor calling. That phone is really big
and old. | hear only bits of conversation:

"l guess there's a thief - | don't know, yes, Mr. Director."

I'd rather walk away and go up the next stairs. | enter an empty classroom. I'm
surprised how ancient it all looks here. | hear dogs barking. | look out the window, |
see armed guards with dogs. | am scared. | have to run. | run out of class and want
to get out of school as soon as possible. The janitor finds himself on the steps just as
| fall down. I'll bump into him, but what is it? | run through it like a butter knife. Am | a
ghost? So what am | afraid of? It's weird. | run out of school and there are dogs. Can
he see me? The guards go to school, but the dogs are restless. I'm shaking with fear,
I'm walking around them. They sniff me. | want to run. At that moment, however, one
dog bites into my calf. I'll scream from my full lungs.

"Like hearing a scream," says one of the guards. "Did you hear that, too?"
"Look at that dog!" Shouts the other, pointing his finger in my direction.
The dog releases my leg and my blood starts to flow. A lot of blood.
"Blood! There's blood! Where did she come from all of a sudden?”

| scream in madness in pain.

"Honey, are you okay? | heard screams. ”| open my eyes and see my room and my
mother. She has a worried face. | was so relieved. It was such a strange dream.
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Natalie Neprasova, Rosalie VICkova

Sen o stareé skole

Najednou jsem se ocitl v temné ulici a viibec jsem nepoznaval, kde jsem. Poposel
jsem a uvidél nasi $kolu. Vesel jsem dovnitf a uvidél jsem ugitele a studenty. Sel
jsem do tfidy, zrovna zazvonilo. Déti se rozebéhly do lavic a délaly, jako bych tam
vUubec nebyl. Pani ucitelka pfiSla do tfidy a zaCala vyu€ovat. Byl jsem zvédavy, jak to
vypada jinde ve Skole, protoZze vSechno bylo tak jiné.

Sel jsem se podivat do Feditelny, ale nikoho jsem tam nevidél. Za mnou se najednou
zavrely dvefe a mistnost ztmavla. Pfede mnou se ocitla ¢erna vysoka postava,
probéhl mi mraz po zadech. Pak se rozsvitila svétla a ja zjistil, Ze to byl pan Feditel.
Ulevilo se mi. Zeptal jsem se ho, jaké je datum a jaké roku, ale neodpoveédél.
Pfipadal jsem si jako neviditelny.

Sel jsem ze $koly ven, pak jsem se vydal smé&rem k n&jakému statku. SlySel jsem
Stékot psa. Otocil jsem se a uvidél jsem velkého vi¢aka, ktery se rozbéhl ke mné.
Rikal jsem si: ,Pockat, on mé vidi?“ Pes se nebezpeéné bliZil. Dal jsem se na uték.
Vbéhl jsem na prfechod. Nevsiml jsem si koriského povozu, ktery mé srazil k zemi.
Hned se blizilo kopyto proti mé hlavé. Umiu?

Tu mé probudil budik. Lezel jsem v moji posteli. Doslo mi, Ze to byl jen sen. Musim
jit do Skoly.

49



Natalie Neprasova, Rosalie VICkova

Old School Dream

Suddenly | was in a dark street and | didn't even know where | was. | stepped
forward and saw our school. | went inside and saw teachers and students. | went to
class, it just rang. The children ran to the benches and pretended | wasn't there at
all. The teacher came to the class and started teaching. | was curious what it looked
like elsewhere in school because everything was so different.

| went to see the headquarters, but | didn't see anyone there. The door suddenly
closed behind me and the room darkened. A black tall figure appeared in front of me,
a chill running down my spine. Then the lights came on and | found out it was Mr.
Director. | felt relieved. | asked him what the date was and what year, but he didn't
answer. | felt invisible.

| left school, then headed for a farm. | heard a dog barking. | turned to see a large
wolfhound running toward me. | said to myself, "Wait, does he see me?" The dog
approached dangerously. | ran away. | ran to the crossing. | didn't notice the
horse-drawn carriage knocking me to the ground. A hoof approached my head at
that moment. Will | die?

All of a sudden | was woken by an alarm clock. | was lying in my bed. | realised it
was just a dream. | must go to school.
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Lukas Marek

Zvldsini sen

Byl to zvlastni sen. Nevim jak, ale objevil jsem se v Dablicich pfed 120 lety. V8echno
bylo jinak. Kdyz jsem se rozhliZzel po obzoru, kde to vlastné jsem, tak mnou ze zadu
projelo koriské spfezeni. Strasné jsem se leknul, ale pak jsem Zzjistil, Ze jsem néco
jako duch a ze se na vS8echno mlzu jen divat, ale nikdo mé nevidi.

Vzpomnél jsem si, Ze to tady vypada jako Dablice pred vice jak stovkou let.
Uvédomil jsem si, co se stalo. Asi jsem se dostal do minulosti...

Zni¢ehonic jsem zaslechl, Ze se nékde néco déje. Rozhlédl jsem se, odkud ten zvuk
vlastné vychazi a rozbéhl jsem se tim smérem. Ale bézZel jsem néjak rychleji a po
chvili jsem vidél, ze letim! Z vysky jsem vidél, Ze mésto vypada uplIné jinak. Byla to
spi$ vesnice, vidél jsem par vozu tazenych konmi, nikde zadné auta a i domu tu bylo
mnohem méné. KdyzZ jsem se rozhliZel kolem sebe, malem jsem narazil do velkého
komina. To byla nejspi$ cihelna.

Stejnym smérem jako ja mifili i ostatni lidé a taky spousta déti. VSichni mifili k velké
budové, ktera se mi zdala povédoma. Nakonec mi dosSlo, ze je to stara ¢ast nasi
Skoly. Zrovna se konalo slavnostni otevieni Skoly. Néjaky pan v klobouku mél zrovna
proslov. Poté se tam objevil i pan s velkym fotoaparatem na difevénych nozkach.
VSichni se pfipravovali na fotografovani. Kdyz pan s fotoaparatem blysknul velkym
bleskem, tak mné oslepilo svétlo a najednou jsem byl zase doma v posteli.
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Lukas Marek

Peculiar Dream

It was a strange dream. | don't know how, but | showed up in Dablice 120 years ago.
Everything was different. As | looked around the horizon, where was I, a
horse-drawn carriage passed me from behind. | was terrified, but then | found out
that | was something like a ghost and that | could only look at everything, but no one
saw me.

| remembered that it looked like Dablice here more than a hundred years ago. |
realised what had happened. | guess | got into the past...

Suddenly | heard something was happening somewhere. | looked around to where
the sound was coming from and ran in that direction. But | ran somehow faster and
after a while | saw that | was flying! From above, | saw that the city looked
completely different. It was more of a village, | saw a couple of horse-drawn cars, no
cars anywhere, and there were far fewer houses. As | looked around, | almost
crashed into a large chimney. It was probably a brickyard.

Other people and a lot of children went in the same direction as me. Everyone was
heading for a large building that seemed familiar. In the end, | realised it was an old
part of our school. The grand opening of the school has just taken place. Some
gentleman in a hat just had a speech. Then a gentleman with a large camera on
wooden legs appeared there. Everyone was getting ready to take pictures. When the
gentleman with the camera flashed with a big flash, the light blinded me and
suddenly | was back in bed at home.
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Richard Svancara

Zpalky v case

Byl to zvlastni sen. Nevim jak, ale objevil jsem se v Dablicich pred 120 lety. V&echno
bylo jinak. Najednou jsem se strasné lekl. Moje ruka nebyla cela. Byla zCasti ve zdi.
Ulekem jsem ji vytahl, ale zed mi nekladla zadny odpor, jako kdybych byl duch. ,Dost
uleku, radsi pujdu dal,“ fekl jsem si. Rozhlédl jsem se po ulici, kde jsem byl. Zahlédl
jsem velikou budovu. Byla to Skola. Divim se, Ze stavba nema jesté novou Cast ani
novy vchod. Chci se podivat dovnitf, ale budu muset jit starymi dvefmi. Vypadalo to,

jako by se tu nedavno stavélo. Vidim tabulku a na ni je napis 1901. ,Jak to?“ fikam
si, , [0 pfece neni mozné! Kdyz jsem vcCera usinal, byl rok 2021.°

Prochazim se po Skole. Vidim ucitele, které neznam. Snazim se zachovat klidnou
hlavu, ale moji paniku podpofi myslenka, ktera mi uvizne v hlavé: ,Jak se odtud
dostanu?“

KdyZ se prochazim po druhém patfe staré, vlastné v tomto roce nové, budovy, vidim
oteviené okno. Podivam se z né&j ven. UslySim fehtani koni. Rozhlizim se a chci je
vidét. Vyklonim se az moc a z okna vypadnu.

,Padam! Narazu o zem se nevyhnu. To je konec!” kfi€im a zem se pfiblizuje. Bleskne
mi myslenka: ,Mohl jsem prochazet zdmi, tfeba dokazu i létat.“ Mdj pfedpoklad se
bohuZel nenaplnil. Spadl jsem tvrdé na kamennou dlazbu.

Tu se probudim doma v posteli. SlySim maminku fikat: ,Vstavat, jde se do Skoly.“

Vstanu, chystam se, jdu. Myslim u toho na to, Ze vyklanét z okna se uz nikdy
nebudu.
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Richard Svancara

Back in time

It was a strange dream. | don't know how, but | showed up in Dablice 120 years ago.
Everything was different. Suddenly | was terrified. My hand was not whole. It was
partly in the wall. | pulled her out in fright, but the wall didn’t resist it as if | were a
ghost. "Enough fear, I'd better go on," | said to myself. | looked around the street
where | was. | saw a large building. It was a school. I'm surprised the building doesn't
have a new part or entrance yet. | want to look inside, but I'll have to go through the
old door. It looked like it was being built here recently. | see a sign and it says 1901.

"How's that?" | say to myself, "That's not possible! When | fell asleep yesterday, it
was 2021. "

I'm walking around school. | see teachers | don't know. | try to keep my head calm,
but my panic is fueled by a thought that gets stuck in my head: "How do | get out of
here?"

As | walk along the second floor of an old, actually new building this year, | see an
open window. | look out. | hear the roar of horses. | look around and want to see
them. | lean too far and fall out of the window.

"I'm falling! | can't avoid hitting the ground. It's over! "I shout and the ground
approaches. The thought flashes through my mind: "l could walk through walls,
maybe | can fly." Unfortunately, my assumption did not come true. | fell hard on the
stone pavement.

| woke up in bed at home. | hear my mother say, "Get up, we're going to school." |

get up, I'm getting ready, I'm going. | clearly see, I'll never lean out of a window
again.
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5.B - skupina A2 (Cambridge)

e Olivie Holubcova — Hodina déjepisu — History lesson

e Matéj Solta — V minulosti — In the past )
e Simon Hruska — Pred 120 lety v Dablicich — 120 Years ago in Dablice
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Olivie Holubcova
Hodina déjepisu

To je ale divny sen. Nevim jak, ale jsem v Dablicich pifed 120 lety. Skola, pred kterou
stojim, vypada uplné jinak, nez ji znam. A také je na jiném misté. Chci otevfit dvere,
ale nedafi se mi to. Proto se do nich opfu a najednou propadnu dvefmi, i kdyz
zUstanou neporusené.

Kdyz jsem ted ve Skole, vydam se na pruzkum. Nejprve prozkoumam mistnost pfede
mnou. Tam se zrovna uci matematiku. Chvili se divam a potom jdu dal. Zaujmou mé
dvoukfidlé dvere. Vejdu dovnitf a vidim, Zze jsem pravé vesSel do télocvicny. Podlaha
neni takova, jakou znam. Je z dfevénych parket. Prohlédnu si ji a odejdu. Chci si
jesté prohlédnout uplné zadni dvefe. Vejdu. Sedi tam né&jaky pan. Néco si zapisuje.
Potom mi to dojde. Je to pan feditel Frank. Chvili na néj obdivné hledim. Pak se
odnékud rozezni zvonek. Vyjdu na chodbu, kde stoji v zastupech Zaci. Jdu do dvefi
naproti feditelné. Zrovna tam maiji ucitelé schuzku. Maji zvlastni ucesy a na sobé
divné Saty. Domlouvaiji se ohledné vysvédcCeni. Pak se rozejdou opét do tfid.
Nasleduiji je.

Hned potom uslySim dalSi zvonéni. Zacina hodina. Jdu za pospichajicim ucitelem.
Jakmile vstoupi do tfidy, zaci zdravi vzornym postojem. Ve tfidé je uplné ticho. Divim
se, kolik je ve tfidé zaku. Je jich asi &tyFicet. Pan ugitel oznami hodinu dé&jepisu. Zaci
si sednou, oteviou sesSity a opisuji z tabule. Na tabuli se objevi nadpis Svaty Vaclav.
Pak slySim vypravéni udalosti, které se staly ve Staré Boleslavi, jak Boleslav zabil
svého bratra. Vidim na tvafi jednoho Zzaka velké zaujeti. Pan ucitel ho najednou
vyvola. ,Josefe, povéz ndm, co vi§ o svatém Vaclavovi.* Zak vstane a zaéne mluvit.
Jde mu to velmi dobfe. Nakonec ho pan ucitel pochvali. ,Vyborné. Mas jednicku a
rad ti udélim vybornou i na vysvédceni.”

SlySim crrrr. Konec hodiny? Ne, je to budik. Ja se probudim. Vstanu a chystam se

do Skoly. Pospicham. Hned prvni hodina — déjepis. Pani ucitelka nam vypravi o
svatém Vaclavovi. Pfihlasim se a mluvim jako ten Zak ve snu. | ja dostanu vybornou.
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Olivie Holubcova
History lesson

This is a strange dream. | don't know how, but I'm in Dablice 120 years ago. The
school | stand in front of looks completely different than | know it. And it's in another
place, too. | want to open the door, but | can't. Therefore, | lean into them and
suddenly fall through the door, even if they remain intact.

Now that I'm in school, I'm going to explore. I'll examine the room in front of me first.
There is a maths lesson there. | look for a while and then | move on. Double doors
are interesting to me. | walk in and see that | just walked into the gym. The floor is
not what | know. It is made of wooden parquet. I'll look at her and leave. | still want to
see the back door. Come on. There's a gentleman sitting there. He writes down
something. Then it will happen to me. This is Mr. Director Frank. | look at him
admiringly for a moment. Then a bell rings from somewhere. | go out into the
hallway, where there are students in the crowds. | go to the door opposite the
headquarters. That's where the teachers have a meeting. They have special
hairstyles and are wearing weird dresses. They are discussing the school reports.
Then they break up again into the classrooms. | follow them.

I'll hear another ring right after. The class begins. I'm following one hurrying teacher.
As soon as they enter the classroom, the students greet him with an exemplary
attitude. There is complete silence in the classroom. | wonder how many students
there are in the class. There are about forty of them. The teacher announces the
history lesson. Pupils sit down, open notebooks and copy from the board. The title
Saint Wenceslas appears on the board. Then | hear the story of the events that took
place in Stara Boleslav, as Boleslav killed his brother. | see a great deal of interest
on one student's face. The teacher suddenly calls him. "Joseph, tell us what you
know about St. Wenceslas." The disciple stands up and begins to speak. He is doing
very well. In the end, the teacher praises him. "Great. You have A+ and | will be
happy to give you an excellent report card. "

| hear jingles. The end of the hour? No, it's an alarm clock. I'll wake up. | get up and

go to school. I'm in a hurry. The first lesson - history. The teacher tells us about St.
Wenceslas. | sign up and talk like the student in the dream. I'll get A+ too.
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Matgj Solta
V minuloati

Z ni¢eho nic jsem se objevil pfed Skolou, ale ta Skola vypadala stafe, nebo spi$
vSechno vypadalo stafe. Chtél jsem se nékoho zeptat, co se déje, ale nikdo
neodpovédél, tak jsem si pfed nékoho stoupl a zeptal jsem se, co se déje. On mnou
prosel. ZacCal jsem panikafit, protoZze to nemohl byt sen, bylo to moc realné, ale tohle
nemuze byt pravdivé! Pokusil jsem se uklidnit a Sel jsem se podivat do Skoly, ale
kdyz jsem chtél otevrit dvere, tak ma ruka klikou prosla. Znovu jsem to zkusil a
znovu se to stalo. Zkusil jsem projit dvefmi. Fungovalo to.

KdyZ jsem se dostal do Skoly, Sel jsem do né&jake tfidy a oCividné zrovna byla hodina.
UcCitel néco psal na tabuli, asi ucil matematiku. Jeden student zacal mluvit a ucitel si
ho v&iml a zakfigel: ,PFestarn mluvit a pojd sem!” Zak pfiSel k panu ugiteli a on ho
potrestal rakoskou.

Radsi jsem z tfidy odesel a $el hledat n&co, co by mi feklo, co se to d&je. Sel jsem
ven ze Skoly a zrovna tu jel na koni néjaky Clovek a projel mnou. Bylo to strasné
neptijemné. Sel jsem dal a nasel jsem kovare. Prosel jsem zdi dovniti a tam kovar
zrovna nékomu trhal zub. Vydésil jsem se a utikal jsem pryc.

Kdyz jsem vybéhl ven, néjaky Clovék tam svolaval dav, protoze se nékomu néco
stalo. Volal o pomoc. KdyzZ jsem doSel k zranénému ¢lovéku, zjistil jsem, Ze zakopl,
spadl na hlavu a omdlel. Napadlo mé, jestli to neni moc zivy sen, $tipl jsem se,
abych se probudil. BohuZzel to nefungovalo.

Rozhodl jsem se podivat se nékomu do domu. Vybral jsem si jeden dim a modlil
jsem se, aby se zas néco hrozného nestalo. Uvnitf to vypadalo utulné, ale nikdo
nebyl doma. Porozhléd| jsem se. Zkusil jsem se néCeho zase dotknout, ale ruka opét
proSla skrz, bylo to vazné zvlastni. Nechapal jsem, kde to jsem, jak jsem se sem
dostal a pro€. Nebyl ¢as o tom moc pfemyslet, proto jsem vySel z domku a vydal se
zase do Skoly. Uvidél jsem jednoho studenta, jak utika ze Skoly a jak za nim ucitel
bézi a kfi€i na néj néco jako ,Vrat se ty spratku!“ Pfedstavil jsem si, jak by tohle
vypadalo ve skuteCnosti.

Zkusil jsem polozit nohu na schod a kupodivu jsem normalné dokazal vylézt po
schodech nahoru. Chtél jsem na stfechu budovy, jestli tam néco nebude vidét, co mi
pomuze pochopit, kde jsem. Kdyz jsem vylezl a rozhlédl se, zjistil jsem, Ze to vypada
velmi stafe. Konecné jsem to zjistil. Jsem v minulosti!
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Matgj Solta
In the past

Out of nowhere, | showed up in front of the school, but the school looked old, or
rather everything looked old. | wanted to ask someone what was going on, but no
one answered, so | stood in front of someone and asked. He just passed me. |
started to panic because it couldn't be a dream, it was too real, but this can't be true!
| tried to calm down and went to see the school, but when | wanted to open the door,
my hand went through the handle, | tried again and it happened again. | tried to walk
through the door. It worked.

When | got to school, | went to a class and there was obviously a lesson. The
teacher was writing something on the board, probably teaching maths. One student
started talking and the teacher noticed him and shouted, "Stop talking and come
here!" The student came to the teacher and he punished him with a cane.

| rather left the class and went to look for something to tell me what's going
on. | went out of school and a man was riding a horse there and passed me. It was
terribly annoying. | went on and found a blacksmith. | went through the wall and there
the blacksmith was tearing a tooth. | got scared and ran away.

When | ran out, someone was calling a crowd there because something had
happened to someone. He called for help. When | reached the injured person, |
found that he tripped, fell on his head and passed out. | wondered if it wasn't a very
vivid dream, so | pinched myself to wake up. Unfortunately, it didn't work.

| decided to look at someone's house. | chose one house and prayed that
something terrible would not happen again. It looked cosy inside, but no one was
home. | looked around. | tried to touch something again, but my hand went through
again, it was really weird. | didn't understand where | was, how | got here and why.
There wasn't much time to think about it, so | left the house and went back to school.
| saw a student running away from school and a teacher running after him shouting
something like, "Come back, brat!" | imagined what this would look like in real life. |
tried to put my foot on the stairs and, strangely, | could normally climb the stairs. |
wanted to see if there was anything to see on the roof of the building that would help
me to understand where | was. As | climbed out and looked around, | found that it
looked very old. | finally found out. | am in the past!

59



Simon Hruska

Pred 120 lety v Ddblicich

Zabloudil jsem

Najednou jsem se ocitl na misté, které jsem jesté nikdy nevidél, ale stejné mi pfipadalo
povédomé. Byl jsem v n&jakém mésté, nebo spis vesnici? To jsem nevédél, ale bylo mi to
celkem jedno. Nejdfive jsem potfeboval zjistit, kde jsem. Sel jsem se porozhlédnout kolem,
jestli by mé néco nenapovédélo, kde se pravé ted nachazim.

Odpovéd pfisla docela brzy. Prochazel jsem zrovna kolem nékolika budov, kdyz
v tom jsem poznal starou budovu Skoly, ve které se jiz neudi, a srdce mi poskocilo radosti.
Védél jsem kudy odtud dojit k dnesni budové Skoly. Hned jsem se vydal na cestu. Po cesté
jsem si v8imal, Ze je tam méné budov, nez jsem zvyKkly, i cesta vypadala jinak. Pfislo mi také
divné, Ze jsem uz dlouho nevidél Zzadné auto a vlibec vSechno bylo jiné. Kdyz jsem se dostal
na misto, ma radost byla tatam. Budova Skoly tu nebyla. To by ale znamenalo, Ze jsem v
minulosti. Dost jsem se divil. Napadlo mé, jestli se mi to celé jen nezda. Zkusil jsem se
probudit — nepovedlo se. Zpanikafil jsem. Jestli to neni sen, tak co tedy? Ze bych byl
opravdu v minulosti? Ale to pfece neni mozné!

Rozbéhl jsem se zpét. Kdyz jsem dobéhl ke staré Skole, nevédél jsem, co dal. Mam
zkusit najit néjaky pfibytek na noc? Nebo se mam zkusit podivat do Skoly, co se tam dé&je?
Uz vim, zeptam se nékoho, co se tu déje a jak zpét do jednadvacatého stoleti.

Cekal jsem nejméné pul hodiny, nez jsem usly$el prvni kroky. Rozbé&hl jsem se za
zvukem. Bézel jsem kolem nejriznéjSich domu, obchodu, statk(. Nékolikrat jsem se
zastavoval a poslouchal. KdyZ jsem konec&né dohnal kroky, poznal jsem, Ze je to néjaka
pani. Hned jsem ji poloZil své otazky. Neodpovédéla, asi mé neslysela. Zkusil jsem to znovu.
Tentokrat jsem si pfed ni stoupnul, ale dopadlo to stejné. PfiSlo mi, Ze se kouka skrze mé,
jako by o mné nevédéla, jako by mnou méla za chvili projit. Kdyz se pani pfiblizila asi na pét
centimetrd pokusil jsem se uhnout, ale nestihl jsem to. Pani mnou prosla a vykracovala si
spokojené ulici dal.

Ted pfiSel Cas zkusit néco jiného, tfeba jit obhlédnout situaci ve Skole. Rozesel jsem
se zpét, kdyz v tom mi to doslo. Jak jsem se bezhlavé rozbéhl za pani, vibec jsem
nesledoval cestu. Utekl jsem nékam pry¢ od Skoly, jediného mozného ukrytu pfed noci,
destém a mého jediného orientaéniho bodu v prastarych Dablicich. Jak se ted proboha
vratim ke Skole? Rozbéhl jsem se zpét a snazil jsem se najit stejnou cestu, jakou jsem sem
pfiSel. Dosahl jsem ovSem jen toho, Ze jsem dobéhl k lesu, ktery jsem jesté nikdy predtim
nevidél. Nedokazal jsem si pfedstavit, Zze by to mohlo dopadnout hif. Vzapéti se ozvaly
hromy a zacalo prSet. Rozhodl jsem se, Ze v lese pfenocuji. Nasel jsem si strom, ktery se mi
zdal nejlepsi, byl totiz vysoky a téméF pod nim neprselo. Lehl jsem si a téméf jsem okamzité
usnul.
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Pozar

Buch! Probudil jsem se a oteviel jsem oci, doslo mi, Ze jsem udélal velikou chybu. Pfes noc
musel blesk uhodit do jednoho ze strom(, ktery chytil a z toho stromu se pozar Sifil celym
lesem. Mé&l jsem Stésti, Ze na mé nespadl velikansky kus hoficiho stromu. Ka$lal jsem,
Spatné se mi dychalo, rozbéhl jsem se za nejbliz§im mistem, kde nehofelo. BézZel jsem mezi
pozarem a nékolikrat jsem se musel vracet, kdyz mé pozZar uplné obklopil, nevédél jsem co
dal. Nastésti se do mista, kde jsem byl, brzy propracovali hasi¢i a mohl jsem pry&. Chtél
jsem hasi¢im podékovat, ale dopadlo to stejné jako, kdyz jsem chtél mluvit s tou pani.

Pokracoval jsem zpét do mésta, byla jesté tma. Prochazel jsem méstem bezcilné
nékolik hodin, kdyZ jsem nasSel ulici, ve které jsem se setkal s pani napadlo mé jit ulici
nahoru, po cesté jsem u nékoho skrz oteviené okno zahléd| ¢ast kalendare. Jediné, co jsem
vidél, byl napis rok 1901. To potvrdilo mé pfedtuchy — opravdu jsem byl v minulosti. Kdyz
jsem dosel nahoru, rozhlédl jsem se. Vidél jsem odtamtud spoustu budov. Dlouho jsem
prejizdél o€ima po okoli, nez jsem koneéné objevil Skolu.

Rozesel jsem se 120 let starymi ulicemi Dablic ke $kole. Prochazel jsem kolem
riznych domu, vSemoznymi ulicemi, nékolikrat jsem se musel vratit, ale nakonec jsem se ke
Skole stejné dostal. Jakmile jsem k ni doSel, chtél jsem dovnitf. Zrovna bylo par minut pfed
zvonénim a posledni opozdilci vbihali do Skoly. Vyuzil jsem situace a veSel jsem otevienymi
dvefmi rovnou do Skoly. Po té jsem pokracoval do jedné z uceben.

VyucCovani

Ta u€ebna vypadala na prvni pohled docela utulné, ale na druhy uz ne. Pod tabuli bylo
vyskladano alespori dvacet rakosek vdemoznych velikosti a Sifek. Hned jsem se otodil ke
dvefim, Ze si vyberu jinou tfidu, v tom ale do tfidy veSel pan ucitel v obleku a s obrovskym
knirem na obli€eji, kdyZ proSel, zabouchl za sebou dvefe. Zapfemyslel jsem, jak se dostat
pry€. Napadlo mé&, Ze bych mohl projit dvefmi, kdyz uz mi jde prochazet lidmi, pro€ ne i
dveimi. RozeSel jsem se ke dvefim a pokusil jsem se jimi projit a potom je otevfit, ale oba
pokusy skoncily neuspé&chem. Doslo mi, Ze tu budu muset zlstat celou hodinu. Sedl jsem si
do jedné z lavic a pockal jsem az zazvoni.

Po konci hodiny jsem Sel do jiné tfidy, kterou jsem tentokrat nevybiral tak bezhlavé.
vyucujiciho. Vyucujici tentokrat nebyl pan s knirem, ale velice mile vypadajici pani ucitelka s
krasnymi svétle rdZzovymi Saty a velmi dlouhymi a hnédymi vlasy. Pani ucitelka ucila o
poznani Iépe nez pan uditel, u kterého jsem byl pfed tim, pfedevSim proto ze v kazdé druhé
minuté nepouzivala rakosky rliznych Sifek a velikosti podle vaznosti prestupku. Na konci
hodiny pani ucitelka oznamila, Ze se pfisti hodinu jde ke kovafi a s témito slovy odesla.

Ke kovafi? Podivil jsem se. V zapéti mi doslo, Ze se nejspis jde na exkurzi a tim byl
pfipad vyfeSen. Ukazalo se, Ze pravda je hodné vzdalena tomu, co jsem si myslel. Kovaf
totiz nedélal nic jiného nez, ze trhal pacientim i détem zkazené zuby.
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DocCasny domov

Po vyu€ovani jsem si Sel opatfit bydleni, bohuzel mé po chvilce dostihl dést, a tak jsem se
radSi vratil do Skoly. Dést opadl az pozdé vecer a proto jsem byl donucen pfenocovat ve
Skole. Lehl jsem si na katedru pani u€itelky a usnul.

Bylo kolem pulnoci a ja jsem se rozhodl pofadné si to ve Skole uzit. Vydal jsem se na
prizkum. Prosel jsem vSechny tfidy az na tfidu, kde vyucoval ten pfiSerny ucitel. To proto,
Ze dvefe byly na rozdil od ostatnich tfid zaviené. Byl jsem uZ na cesté zpét ke katedfe, kdyz
v tom jsem uslySel otevirani dvefi. Okamzité jsem se otoCil, uvidél jsem toho kniratého
ugitele, jak jde z udebny a nasleduje ho témérf cela jeho tfida. Ze by méli ve $kole
prespavacku? Ne, byli po Skole a pravé se rozchazeli do svych domovda. To potvrdilo, jak
stradny tento konkrétni uditel byl. Vratil jsem se, ustlal si na katedfe a znovu usnul.

Kdyz jsem se probudil zjistil jsem, Ze uz je hodina. Slezl jsem z katedry a Sel jsem do
své lavice. Podival jsem se, co se uci, kdyz v tom jsem si vS§iml velkého napisu na tabuli, kde
bylo napsano: ,Pani u€itelka je u Iékare, supluje pan ucitel Pfisny.” Nebyl to nikdo jiny nez
pan Rakoska, jak jsem si ho pro sebe nazval. A mél sebou samoziejmé svou sbirku
rakosek. Napodital jsem jich pfesné tficet dva. UCil pfiSerné, jak uz jsem ostatné zjistil dfive.
KdyZ po té hodiné pfisla pani uitelka, Zaci ji div neumackali radosti. Po vyu€ovani jsem se
Sel podivat po néjakém bydlisti, protoze spat na katedfe neni vibec pohodiné. Prochazel
jsem se Dablicemi, koukal jsem se v$ude, ale nakonec jsem se rozhodl zUstat ve $kole, kde
jsem to znal.

Probuzeni

Kdyz jsem usinal, napadlo mé&, Ze bych si mél udélat mapu, aby se jiZz nestalo, Ze se ztratim.
Kdyz jsem se pak rano probudil, nezlstal jsem ve tfidé, ale vzal jsem si nékolik listli papiru a
zacal jsem délat mapu.

Ze zacatku to Slo téZko. Nejprve jsem prosel okoli Skoly a po té jsem pokracoval dal
do Dablic. Zaznamenaval jsem kazdy dim a kazdy strom. Byl uz skoro veger, kdyZz mi doslo,
Ze bych se mél vydat zpét do Skoly. Bé&Zel jsem co mi nohy stacily, abych stihl zaviracku.

Kdyz jsem dobéhl zjistil jsem, ze je pfilis pozdé. Sedl jsem si na kamen a pfemyslel,
jsem co dal. Zkusil jsem obejit budovu, jestli nebude né&jaké okno oteviené, ale nebylo.
Rozhodl jsem se pfespat venku. Lehl jsem si tésné ke zdi, kde byl pfistfeSek a usnul jsem.
Probudilo mé otevirani dvefi. Podival jsem se, kde se otevielo a zjistil jsem, Ze zrovna
vychazi néjaky neznamy, pfatelsky tvafici se ucitel. Rozbéhl jsem se ke dvefim, ale nestihl
jsem to. Tentokrat jsem si lehl pfed dvefe v nadgji, ze jesté nékdo otevre. Cekal jsem mnoho
minut, neZ kone¢né nékdo otevrel. Vlitl jsem do dvefi a vtom...

Trrr! Ozval se zvuk budiku, ale vzdyt ve tfidé zadny budik nebyl! Nebo Ze by to bylo
zvonéni? Oteviel jsem oCi a zjistil jsem, Ze uZ nejsem na katedfe, ale doma v posteli. Celé
se mi to jen zdalo. Oddychl jsem si, protoZe jsem byl zpét v roce 2022.
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Simon Hruska
120 Years ago in Ddblice

| got lost

Suddenly | found myself in a place | had never seen before, but it still seemed familiar. Was |
in a city or a village? | didn't know that, but | didn't care. First | needed to find out where |
was. | went to look around to see if anything told me where | was right now.

The answer came quite soon. | was walking around several buildings when |
recognized the old school building, which is no longer there, and my heart skipped a beat. |
knew where to get to today's school building. | set off right away. Along the way, | noticed
that there were fewer buildings than | was used to, and the road looked different. It also
struck me as strange that | hadn't seen a car in a long time and everything was different.
When | got to the place, my joy was gone. The school building was not here. But that would
mean I'm in the past. | was quite surprised. | wondered if it was all right. | tried to wake up - it
didn't work. | panicked. If it's not a dream, then what? That | would really be in the past? But
that's not possible!

| ran back. When | ran to the old school, | didn't know what to do next. Should | try to
find a shelter for the night? Or should | try to see the school, what's going on there? | already
knew, I'll ask someone what's going on here and how to get back to the twentieth century.

| waited at least half an hour before | heard the first steps. | ran after the sound. | ran
around various houses, shops, and farms. | stopped and listened several times. When |
finally caught the steps up, | realised it was some lady. | immediately asked her my
questions. She didn't answer, she probably didn't hear me. | tried again. This time | stood in
front of her, but it turned out the same way. It occurred to me that she was looking through
me, as if she didn't know about me, as if she should pass me in a moment. When the lady
approached about five inches, | tried to dodge, but | didn't make it. The lady walked through
me and walked contentedly down the street.

Now it's time for something different, maybe to go to see the situation at school. |
broke up when | realised that. As | ran headlong behind the lady, | did not follow the path at
all. | ran somewhere away from the school of the only possible shelter from the night, the
rain and my only landmark in the ancient Dablice. How the hell am | going back to school
now? | ran back, trying to find the same way | came here. But | only made it to a forest | had
never seen before. | couldn't imagine it could get worse. Then there was thunder and it
began to rain. | decided to spend the night in the woods. | found the tree that seemed best to
me, because it was tall and it was hardly raining under it. | lay down and fell asleep almost
immediately.
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Fire
Boom! | woke up and opened my eyes, realising that | had made a big mistake. Overnight,
lightning had to strike one of the trees, and from that tree the fire spread throughout the
forest. | was lucky a huge piece of burning branch did not fall on me. | sneezed, | was having
trouble breathing, | ran to the nearest place where it didn't burn. | ran between fires and had
to return several times when the fire completely surrounded me, | didn't know what to do
next. Luckily | went to a place where it was worked out by firefighters and | could go away. |
wanted to thank the firefighters, but it turned out the same way when | wanted to talk to the
lady.

| continued back to the city, it was still dark. | was walking aimlessly through the city
for several hours when | found the street where | met the lady. It occurred to me to go up the
street. All | saw was the inscription year 1901. That confirmed my premonitions - | really was
in the past. When | reached the top, | looked around. | saw a lot of buildings from there. |
rolled my eyes for a long time before | finally discovered the school.

| walked the 120-year-old streets of Dablice to the school. | walked around different
houses, through all sorts of streets, | had to return several times, but in the end | still got to
school. As soon as | reached her, | wanted to go in. It was just a few minutes before the bell
rang and the last of the latecomers ran into the school. | took advantage of the situation and
walked straight through the open door into the school. After that | continued to one of the
classrooms.

Teaching

The classroom looked quite cosy at first glance, but not at second. At least twenty reeds of
all sizes and widths were laid out under the board. | immediately turned to the door to
choose another class, but a teacher with a huge moustache on his face in a suit entered the
class and slammed the door behind him as he passed. | was thinking how to get away. It
occurred to me that if | could walk through the people, | could walk through the door. |
walked to the door and tried it, and then to open it, but both attempts failed. | realised | would
have to stay here for a whole lesson. | sat down on one of the benches and waited for the
ringing.

At the end of the class, | went to another, which this time | didn't choose so headlong.
| entered the class with the lowest number of reeds, which was actually zero, and | waited for
the teacher to arrive. The teacher this time was not a gentleman with a moustache, but a
very nice-looking woman with a beautiful light pink dress and very long and brown hair. The
teacher taught much better than the teacher | had been with before, mainly because she did
not use reeds of different widths and sizes every other minute, depending on the
seriousness of the offence. At the end of the lesson, the teacher announced that she was
going to the blacksmith's next lesson and left with these words.

To the blacksmith? | was surprised. Soon | realised that it was probably going on an
excursion and that resolved the case. The truth turned out to be a long way from what |
thought. The blacksmith did nothing but tear the decayed teeth of the patients including
children.
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Temporary home

After school, | went to get home, but unfortunately after a while the rain caught up with me,
so | preferred to go back to school. The rain didn't fall until late in the evening, so | was
forced to spend the night at school. | lay down at the teacher's department and fell asleep.
It was around midnight and | decided to really enjoy it at school. | set out to explore. | went
through all the classes except the class where the terrible teacher taught. This is because,
unlike the other classes, the doors were closed. | was on my way back to the department
when | heard the door open. | turned immediately and saw the moustachioed teacher
walking out of the classroom, followed by almost his entire class. That they would have a
sleepover at school? They were really out of school and just leaving for their homes. This
confirmed how terrible this particular teacher was. | returned to the department and fell
asleep again.

When | woke up, | found it was an hour. | got out of the chair and went to my bench. |
looked at what was being taught when | noticed a large inscription on the blackboard where
it said: The teacher is at the doctor's, replacing the school.

Teacher Strict was none other than Mr. Reed, as | call him. And, of course, he had
his reed collection with him. | counted thirty-two of them exactly. He taught terribly, as | have
learned in the past. When the teacher came during the break, the students did not marvel at
her with wonder.

After class, | went to see a place to live. | walked with the Devils, | looked
everywhere, but in the end | decided to stay in school.

Awakening

As | fell asleep, it occurred to me that | should make a map so that | would never get lost.
When | woke up in the morning, | didn't stay in class, but | took a few sheets of paper from
the department and started making a map.

It was hard at first. First | walked around the school and then | continued on to the
village of Dablice. | recorded every house and every tree. It was almost evening when |
realised | should go back to school. | ran to my feet to catch the shutter.

When | finished, | found it was late. | sat on a rock and thought about what to do next.
| tried to get around the windows if there wasn't one open, but it wasn't. | decided to sleep
outside. | lay down under the roof and fell asleep. The opening of the door woke me up. |
looked where it opened and found that an unknown, friendly-looking teacher was coming
out. | ran to the door, but didn't make it. This time | lay down in front of the door, hoping that
someone else would open it. | waited 5, 10, 15, 30, 60, 120 minutes when someone finally
opened, | didn't care who opened it. | rushed through the door and then straight into the
classroom and fell asleep.

Rrring! There was an alarm, but there was no alarm in the class! Or would it be a
ringtone? | opened my eyes and found that | was no longer in the department, but in bed at
home. It just seemed to me. | rested because | was back in 2022.
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Ozivlé folografie - prace 4. rocniku
{iving Photographs - Workis of the 4th Year
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Uvod k pracim é&tvrtého roéniku

Prace na projektu se ve ¢tvrtém rocniku rozvinuly v druhém pololeti, predevsim na
konci kvétna. Na zakladé inspirace Cimrmanovymi ozivlymi obrazy jsme tvofili
,0Zivlé fotografie®. Nejvice Casu nam zabralo studium a technicka pfiprava. V prvni
fazi jsme vymysleli, co chceme nafotit. Pfedstavovali jsme si, jak mize vypadat
vysledek a hledali jsme prostfedky k jeho uskuteénéni. Pfekvapilo nas, jak dllezita je
pfiprava: rekvizity, kostymy, vybér lokaci, prace se svétlem, pfiprava scény atd.

K naplnéni cili jsme se ucili tymoveé spolupracovat, hledali jsme pomoc doma i ve
Skole. Proto je zde patficné podékovat rodi€im i prarodi¢im, pfatelim, ucitelim a
ucCitelkam, asistentkam, pratelim a vSem, ktefi nam pomahali s timto projektem.

Introduction to the work of the fourth year

Work on the project developed in the fourth year in the second half of the year,
especially at the end of May. Inspired by Cimrman's animated paintings, we created
"animated photographs". The study and technical preparation took us the most time.
In the first phase, we came up with what we wanted to photograph. We imagined
what the result might look like and looked for ways to make it happen. We were
surprised at how important the preparation is: props, costumes, selection of
locations, working with light, stage preparation, etc.

To fulfill our goals, we learned to work in a team, we sought help at home and at

school. That is why it is appropriate to thank our parents and grandparents, friends,
teachers, assistants, and everyone who helped us with this project.
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4.A - skupina A2 (Cambridge)

Jak projekt probihal ve 4.A

Na zakladé inspirace probihajicimi pracemi v jinych tfidach jsme pojali napad
zrealizovat nékolik ozivlych fotografii. VétSina spoluzaku se do projektu zapojila

s velkou chuti, néktefi vSak nikoliv. Z mnozstvi napadu jsme vybrali nékolik témat,
které jsme se rozhodli uskutecnit.

Naplanovali jsme den, kdy se budeme fotit. Jiz pfi prvnim terminu jsme ale zjistili, ze
nemame dostatek rekvizit ani kostymu. Nakonec jsme fotografovali nékolikrat,
protoZze se ndm zpocatku nedafilo kvili technickym problémim. Diky uZzasné pomoci
pani ugitelky Stanislavy Hamzové a pani doktorky Svatavy Stolbové jsme
shromazdili staré knihy a dobové rekvizity. Donesli jsme si z domova staré obleceni.
Velké podékovani patfi pani asistentce Tereze Stolbové, ktera nejen se v8im
pomahala, ale také si zahrala nasi pani ucitelku. Po peclivé pfipravé pak samotné
fotografovani probihalo rychle, vytvofili jsme sérii kvalitnich snimkd. Nasledné jsme
se pfi jejich pozorovani velmi bavili a vytvofili jsme spolené humorné komentare.
Nejvice nas bavilo vymyslet fiktivni jména osob, které Zily pfed 120 lety. TéZ nas
pobavil pfeklad nazvu pisné Skakal pes — Jumping Dog.

Projektu se uc€astnili: Bacova Eliska Marie, Bocanova Mariana, Demedukova

Vanesa, Hnizdilova Tereza, Kneifl Tomas, KrkoSkova Laura, Kubala Tadeas,
Pokorna Maria, Zemli¢kova Eliska.
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How the project went in 4.A

Inspired by ongoing work in other classes, we came up with the idea of taking some
animated photographs. Most of the classmates joined the project with great gusto,
but some did not. From a number of ideas, we selected several topics that we
decided to implement.

We have scheduled a day for us to take pictures. However, we found out at the first
term that we did not have enough props or costumes. In the end, we took pictures
several times because we failed at first due to technical problems. Thanks to the
wonderful help of Mrs. Stanislava Hamzova and Dr. Svatava Stolbova, we collected
old books and period props. We brought old clothes from home. Many thanks to the
assistant Tereza Stolbova, who not only helped with everything, but also played our
teacher. After careful preparation, the shooting itself was fast, we created a series of
quality images. Subsequently, we had a lot of fun watching them and created
humorous comments together. We enjoyed inventing the fictitious names of people
who lived 120 years ago the most. We were also amused by the translation of the
song's title Skakal pes — Jumping Dog.

Participants in the project: Bacova EliSka Marie, Bocanova Mariana, Demedukova

Vanesa, Hnizdilova Tereza, Kneifl Tomas, KrkoSkova Laura, Kubala Tadeas,
Pokorna Maria, Zemlickova Eliska. Many thanks to assistant Tereza Stolbova.
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Pani ugitelka RGzena Konopnikova uéi hudebni vychovu. Zaci 4. tidy
zpivaji pisen Skakal pes.

Mrs. Razena Konopnikova teaches music education. 4th grade pupils
sing the song Jumping Dog.
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Tridni fotografie 4.A ve Skolnim roce 1901/1902. Na fotografii je téz
zachycena tvar pana zastupce MilouSe Fucika.

Class photo 4.Ain the school year 1901/1902. The photo also shows the
face of Deputy Milous Fucik.
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Ucitelsky sbor ve Skolnim roce 1901/1902. Zprava doleva: pani ucitelka
Marie Rocklova, pani feditelka BoZena Horac¢kova, pani ucitelka Olivie
Slepi¢kova, pani asistentka Elizabeta SvajnoSova, pani ucCitelka Mariana
Lalova, pan ucitel Josef Frantik.

Teachers in the school year 1901/1902. From right to left: Mrs.
Classteacher Marie Rocklova, Mrs. Director BoZzena Horackova, Mrs.
Teacher Olivia Slepi¢kova, Mrs. Assistant Elizabeta SvajnoSova, Mrs.
Teacher Mariana Lalova, Mr. Teacher Josef Frantik.
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Pani uCitelka Marie Rocklova ucCi zaky 1. tfidy abecedu. V Narodnim
divadle v ten den hrali komedii Blazinec v prvnim poschodi autora
F. F. Samberka.

Teacher Marie Rocklova teaches the 1st grade the alphabet. On that
day, they performed the comedy Madhouse on the First Floor by
F. F. Samberk at the National Theater.
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Skolni rok b&zi. Je jaro 1902. Pan ugitel Josef Frantik, povéstny svou
sectélosti, si ¢te knihu.

The school year is running. It is the spring of 1902. Mr. Teacher Josef
Frantik, famous for his literacy, is reading a book.
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4.B - skupina A2 (Cambridge)
Jak projekt probihal ve 4.B

PFi tvarcim rozhovoru jsme se nejprve rozdélili do pracovnich skupin. Jedna skupina
se chtéla zabyvat tématem historie Skoly, druha se zajimala spiSe o Zivot v dobé
pred 120 lety. Skupina klukl se zajimala o tramvaje, které byly tenkrat chloubou
moderni techniky. Z toho vznikl napad vytvorit tfi ozivlé fotografie: Skolni, méstskou a
jednu zachycujici dobovy Zivot.

Naplanovali jsme fotografovani, na které jsme se tésili. Sehnali jsme kostymy,
rekvizity, pfipravili napis. Pfi tom jsme zkoumali déjiny, sbirali informace a ucili se o
tom, co tehdy lidé prozivali. Zjistili jsme zajimavé véci, proto jsme k fotografiim
pripojili kratke texty.

Projektu se ucastnili: Caithamlova Sofie, Grgula David, Kroutilova Karolina,
Martényiv Sandor, Moldovan Daniel, Pasov Michel, Podolsky Vojtéch, Soldatova
Karolina, Savelova Soria, Tistanova Vivien, Tizo Tobia$, Valka Vit, Vegefova Klara,
Werberova Vendula, Zabrodsky Krystof.

How the project went in 4.B

During the creative interview, we first divided into working groups. One group wanted
to deal with the history of the school, the other was more interested in life 120 years
ago. A group of boys were interested in trams, which at the time were the pride of
modern technology. From this came the idea of creating three vivid photographs:
school, city and one depicting period life.

We planned the photos we were looking forward to. We got costumes, props, and
prepared a sign. In doing so, we researched history, gathered information, and
learned about what people were going through at the time. We found interesting
things, so we added short texts to the photos.

Participants in the project: Caithamlova Sofia, Grgula David, Kroutilova Karolina,
Martényiv Sandor, Moldovan Daniel, Passau Michel, Podolsky Vojtéch, Soldatova
Karolina, Savelova Sona, Tistanova Vivien, Tizo Tobias, Valka Vit, Vedefova Klara,
Werberova Vendula, Zabrodsky Krystof.
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Ve $kolnim roce 1901/1902 se déti z Dablic a okoli ugily poprvé v krasné nové
budové. Starobylé Dablice tak pevné vykrogily k tomu, Ze se jednou stanou sou&asti
velkomésta Prahy.

In the school year 1901/1902, children from Dablice and the surrounding area
studied for the first time in a beautiful new building. The old village Dablice so
prepared a day that it would become a part of the big city of Prague.
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V roce 1901 jezdila Prahou tramvaj jiz nékolik let. Trat vedla i pfes Karlv most.
Slovo tramvaj pochazi z angli¢tiny — tram-way znamena doslova tramova cesta.
Dnes na Karlové mosté tramvaje nejezdi, protoZe by otfesy ni€ily pamatnou stavbu.

In 1901, a tram ran through Prague for several years. The track also led across
Charles Bridge. The word tram comes from English - tram-way literally means a
beam road. Today, trams do not run on Charles Bridge, because the tremors would
destroy the memorable building.
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Tehdy popularni americky tanec zvany ,cakewalk” znal kdekdo. Zvesela se tancilo
nejen v kabaretech, ale i ve Skolach a Skolnich plesech. Cakewalk vznikl v USA

v poloviné 19. stoleti v prostifedi CernoSskych otrokarskych komunit na zakladé
humorné stylizace slavnostnich pochodd. Od roku 1890 diky uvedeni tohoto tance
na Broadwayi se jeho popularita velmi rozsifila.

At that time, the popular American dance called "cakewalk" was known everywhere.
It was danced merrily not only in cabaret, but also in schools and school balls.
Cakewalk originated in the United States in the mid-19th century in the environment
of black slave communities based on the humorous stylization of ceremonial
marches. Since 1890, thanks to the dance's performance on Broadway, its popularity
has greatly expanded.
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Historie hracek - prace 3. rocniku

History of Toys - Works of the Sth Year
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Uvod k pracim tfetiho roéniku

Kdyz jsme se inspirovali pracemi zakl 6.A, ktefi vytvofili zajimavé referaty, mluvili jsme o
zZivoté pfed 120 lety. Napadlo nas, Ze bychom se mohli zabyvat hraCkami. Zajimalo nas, jak
tenkrat hracky vypadaly a jakou mély historii. Zjistili jsme, Ze nékteré byly vynalezeny
opravdu davno. Zaujal nas pfibéh pana prezidenta Theodora Roosevelta, ktery dal jméno
plySovému medvidkovi — teddy bear, rovnéz to, Ze mezi nejstarsi hracky patfi yo-yo,
panenky a mi¢. Nasli jsme plakat z vystavy nejlepSich hracek roku 1903 v Pafizi. Na tom
zakladé jsme nakreslili nase oblibené hracky a spole¢né je popsali. Pfekvapilo nas, ze

v nékterych pfipadech je pojmenovani hratek mezinarodni, u jinych je ale pfeklad obtizny,
napf. u slova kaca nebo auticko na kli¢ek.

Obrazky, které vytvofili zaci skupin 3.A a 3.B, jsou uvedeny nize a sefazeny podle tématu.

Introduction to the work of the third year

Inspired by the work of pupils 6.A, who created interesting essays, we talked about life 120
years ago. It occurred to us that we could occupy ourselves with toys. We wondered what
the toys looked like then and what their history was. We found that some were invented a
long time ago. We were fascinated by the story of President Theodor Roosevelt, who gave
his name to a teddy bear, as well as the fact that the oldest toys include yo-yos, dolls and a
ball. We found a poster from the exhibition of the best toys of 1903 in Paris. Based on that,
we drew our favorite toys and described them together. We were surprised that in some
cases the naming of the toys is international, but in other cases the translation is difficult,
such as the word “kaca” (from the name Kate) — spinning top or “auti¢ko na klicek” (literally a
toy car on a key) — wind-up toy car.

Pictures created by students in groups 3.A and 3.B are listed and ordered by topic below.
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Autich

Auta byla v roce 1901 velmi nova. Prvni vozy jezdily jiz na konci 19. stoleti, nicméné prvni
automobil znacky Laurin & Klement byl vyroben az roku 1905. Brzy nasledovaly
pochopitelné i hracky, se kterymi si nejen chlapci dodnes hraji.

Toy car

The cars were very new in 1901. The first cars were driven as early as the end of the 19th
century, however, the first Laurin & Klement car was not manufactured until 1905. Soon, of
course, toys followed, with which not only boys still play today.
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Yo-yo

Yo-yo je jedna z nejstarSich hraek vibec. Obrazy této hracky jsou i na antickych vazach.
Slovo pochazi z filipinstiny a znamena ,pojd-pojd“. V &estiné zname i tvar jojo a od toho
sloveso jojovat. V jojovani se dokonce délaji i soutéze.

Yo-yo

Yo-yo is one of the oldest toys ever. The paintings of this toy are also on antique vases. The
word comes from Filipino and means "come-come". We also know the form “jojo” in Czech
and from it the verb to jojo. There are even competitions in it.

HiSA.PENiCKovA”
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Mic a micové hry
Mi¢ byl pouzivan uz odedavna. Nejstar§im dokladem toho je psany zaznam z 2. stoleti pfed
nasim letopo¢tem. Nize uvedeny referat zpracovala Helena HrusSkova ze 3.A.

HELENA Hﬁufh,z

Ball and ball games ;

The ball has been used for a long time. The oldest evidence of this is a written record from
the 2nd century BC. The paper below was prepared by Helena HruSkova from 3.A.

Mié =

Mi¢& byl pouZivan uz odedavna. Nejstar$im dokladem toho je psany zaznam z 2.stoleti
pied nasim letopoc&tem, ktery popisuje ¢inskou hru Cchu-ti. Vzdalené pfipominala
dnesni fotbal a vénovali se ji hlavné vojaci z armady. Poté se rozsifila do vyssich vrstev
spole¢nosti. Hralo se s balonem pinénym zvifeci srsti a korkem. Podobnou zabavu si
oblibili také v Japonsku. Mi¢ové hfe podobné fogbalu propadli i lidé v severni Africe, ale
néjakou jeji formu hrali téz Mayové a Aztékové. Dale se podobné hfe v&novali starovéci
Rekoveé a po nich Rimané. Spolu s nimi se dostala aZ do Anglie, kde od 16. stol.
zacinala pfipominat souééﬁy fotbal. Stale se v§ak hralo s mi¢em o jakém se psalo

v ginském svitku. Ve stfedovéké Anglii pak pouzivali nafouknuty praseéi méchyf i kdyz
se tradovalo, Ze ve skuteénosti se hralo s hlavami fimskych a vikngskych utlacovateld.
Zlom prisel v poloviné 19. stol. spolu s vulkanizaci gumy. V té dobé se zagaly vyrabét
mice, které se podobaji tomu dnesSnimu.

The ball has been used since the ancient times. The oldest evidence of this is a written
record from the 2nd century BC, which describes the Chinese game called Cchu-ti. It
resembled today's football and was mainly played by soldiers from the army. Then it
spread to the upper classes of society. It was played with ballee# filled with animal fur
and cork. Similar entertainment was also popular in Japan. People in North Africa also
their time to a ball game, and the Mayans and Aztecs played some of its form too. The
ancient Greeks and after them the Romans also played a a game resembling football.
Together with them, it reached England. Since the 16th century, it began to resemble
today's football. However, it was still played with a ball that depicted in an old Chinese
scroll. In medieval England, people used an inflated pig bladder, although it was said
that the game was actually played with the heads of Roman and Vikings oppressors.
The turning point came in the middle of the 19th century along with rubber
vulcanization. At that time, people began to produce a bkall that resembles today's
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Medvidek

Prvni plySovy medvidek v Evropé byl vyroben v Némecku v roce 1902. V USA v té dobég jiz
do bfezna 1901 byl prezidentem Theodor Roosevelt. Podle historky, kdy udajné zachranil
mladé medvéda pfi lovu, vznikl napad vytvofit hracku, kterou vyrobci pojmenovali Teddy
bear. Vyrobeno bylo od té doby miliony kusl a dodnes patfi k nejoblibenéjSim hrackam.

Teddy bear

The first teddy bear in Europe was made in Germany in 1902. In the USA at that time, until
March 1901, Theodor Roosevelt was president. According to the story, when he allegedly
saved a young bear while hunting, the idea arose to create a toy, which the manufacturers
named Teddy bear. Millions of pieces have been produced since then and are still one of the
most popular toys.
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Panenkia a panacek

Panenky byly vZdy oblibené zvlasté u holek. Je to nejspis vabec nejstarsi hracka, jak svédci
pravéké pamatky. Panenky se odjakziva vytvarely doma, ze dfeva, ze slamy, z keramické

postavy panackl nebo vojackd.

Doll and slick figure

Dolls have always been popular, especially with girls. It is probably the oldest toy ever, as
evidenced by prehistoric monuments. Dolls have always been made at home, from wood,
straw, ceramic clay, and over time from porcelain. They often wore hand-sewn dresses.
Various figures of dolls or soldiers were popular among the boys.
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fiaca

Nejstarsi kaci byly jiz pfed 5 500 lety. Hrali si s nimi snad vSechny kultury. Setrva¢nik byl

totiz principem i hrn&ifského kruhu, od néhoz byl jen kraéek k hra¢ce. Krasné malované
dfevéné kaci se vyrabély i u nas.

Spinning Top

The oldest spinners were already 5,500 years ago. Perhaps all cultures played with them.
The flywheel was also the principle of the potter's wheel, from which it was only a step to the
toy. Beautifully painted wooden spinning tops were also made in our country.

SPlhning  top
Kaoco
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Masinka a vlacek

Prvni elektrické vlacky vyrobila americka firma Carlisle & Finch v roce 1896. Komeréné
Uuspésngjsi viak byla firma Lionel, ktera byla zaloZzena roku 1900 a patfi dodnes
k nejuspésnéjSim vyrobcum.

Machine and train

The first electric trains were made by the American company Carlisle & Finch in 1896.
However, the more commercially successful company was Lionel, which was founded in
1900 and is still one of the most successful manufacturers.
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Houpaci kin

Kdo by neznal nejriznéjSi houpaci hracky? V kolébce, pozdé&ji na houpacich konich i

v pozdnim véku na houpacich kfeslech se houpe kazdy rad. Pfipomina nam to pohyby

v luné matky. NejriznéjSi umné vyrobena dfevéna houpadla jsou odjakziva v majetku mnoha
rodin. Nize uvedeny referat zpracovala Dora Pavli¢kova z 3.A.

Rocking-horse

Who wouldn't know all sorts of rocking toys? In the cradle, later on rocking horses and at a
later age in rocking chairs, everyone likes to swing. It reminds us of the movements in the
mother's womb. Various artfully made wooden swings have always been owned by many
families. The paper below was prepared by Dora Pavli¢kova from 3.A.
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